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In this glorious setting in the Colorado Rockies, 


Music Students will attend sessions at Aspen Institute from 


June 29 to August 29. (See story page 2.) 
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SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus thc 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282. 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 

Articles 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 
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zine) ovil-ynidT OUR GRATEFUL, THANKS | .oUnw—XIX .JOV 


To the many of you who have telephoned and sent in letters and 
telegrams, wishing our editor publisher, Dr. H. Grady Harlan, a speedy 
recovery from his éu illness, we are ned re + that he is 
much Fr tea) iad abe lier urea aoAw for a needed 


rest before resuming activities. 


Southwestern MusléfaH fdr? tikes! YHi€ dpbortunity to thank you 
for your concern..ahdetorilyourlintany1kihddessésidu# is in times like 
these that friendship and understandiagoere not only comforting, but 
the most wonderful of gifts. 


May God bless you all! 


" , <s 
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hW feste of Musical Leader) phraseology!) Ewen since bimatritulaterd 
American music student. is win- _ 28 an undergraduate, I have insisted 
iBrONe Highly Hedinpetitive’ tof Othutothomaht cijeatives Dn wny MOUTtS 
anibanté 1TH i". #- sh nen exaedo HOBsL aM OCess bei doh ddlaor wiser 
our musical- mindeAP“ outtestets 
curricula, has been, an un- 
ne 


1 splines om a rigidity of our 
Ko to Ewpoperitecnaneiter she dete fauna yan Be A specific 
professional training is rapidly be- 
coming an anachronism. This fortunat 
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usually diametrically opposed educa- 
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CAnnouncements 


Current—Carl Friedberg Alumni As- 
sociation offers Scholarship for study 
with Professor Carl Friedberg in 
New York City. Auditions held end 
of May 1953. Address inquiries to 
President of C.F.A.A., Miss Lonny 
Epstein, 401 West End Avenue, New 
York 24, N.Y. 


Current—National Association of 
Chamber Music Players invites per- 
formers on string, wind and brass 
instruments to become members of 
NACMP—national organization de- 
voted to promotion of chamber ac- 


tivities of its members. Address Miss 
Helen Rice, NACMP Secretary, 15 
W. 67th St., New York 23, N.Y. 


March 13-16—SOUTHWEST DIVI- 
SION 1953 MTNA CONVENTION. 
Oklahoma City, Headquarters, Hotel 
Skirvin, Skirvin Tower. Local Com- 
mittee Chairman, Mrs. Loraine B. 
Golsan, 2604 Northwest 13th St., 
Oklahoma City, Oklahoma. 


March 18-21 Ninth Annual Bach Fes- 
tival. Sponsored by Texas Federation 
of Music Clubs, Waco, Texas. 


March 22-29—Festival of Contempo- 
rary American Fine arts, sponsored 
by School of Music, NTSC, Denton, 

(Please turn to Page 8) 
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CONVENTION 


We extend our best wishes 


for a most successful meet- 


We'll be there to greet you 
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SINUS SUFFERERS 


AMAZING NEW DISCOVERY — FREE TRIAL 


THIS AMAZING NEW DISCOVERY gives quick relief from sinus head- 
aches, pressure in forehead, soreness in eyes, aching cheek bones, mabe 
of nose, top of head, back of head and down neck, can't think straight 
or see well at times even tho’ glasses have been —— fitted, nervous- 
ness, dizzyness. This new treatment relieves most sinus headaches in few 
minutes and as general rule soreness in head, face and neck is entirely 
relieved in short time. No matter how long you have suffered or how 
chronic your case may be or how many different treatments you have 
tried or how much money you have spent without results, we believe 
you will be amazed at the fast relief this amazing new treatment Sav 
you. It has given amazing fast relief to thousands. Write for FIVE DAY 
FREE TRIAL, post paid to you, no cost or obligation except this: when 
you write for it, it is egress that you will mail it back at the end of 
five days if not satisfied, sin¢e it is not a sample. 
NATIONAL LABORATORIES, — LODI, CALIFORNIA 








Music 


Ferguson Concerto Given 

The American premiere of Howard 
Ferguson’s “Concerto for Piano and 
String Orchestra” was given by the 
New York Philharmonic last month, 
under direction of Efrem Kurtz, This 
Concerto was commissioned for the 
Festival of Britain in 1951 and was 
first performed by the City of Belfast 
Orchestra in June of the same year. 


Koff Composes Sccre 


Charles Koff composed the music 
score for film production of “The Life 
of Mohatma Gandhi.” Much authenti- 
city is derived through application of 
Indian “Ragas” native musical scales. 
The composer is president of the Koff 
Music Company, Inc., which includes 
in its future printing program excerpts 
from this motion picture score. 


Four Operas Given 

Virtually all points of Texas, four 
adjoining states, and Mexico were rep- 
resented in audiences of San Antonio’s 
1953 Grand Opera Festival which was 
staged at the local Municipal Audi- 
torilum during February. Week-end 
scheduling of the Festival’s four pro- 
ductions, a system adopted five sea- 
sons back, made it possible for more 
out-of-town opera-lovers to attend, 
Festival officials pointed out. 

Mozart’s “Don Giovanni” was pre- 
sented February 7, and Verdi’s “Il 
Trovatore” on Sunday afternoon, Feb- 
ruary 8. The following week-end, “Ri- 
goletto” was performed on Saturday 
night and “La. Boheme” on Sunday. 

Three Opera Premieres 

Opera translated into English was in 
the news last month with three import- 
ant premieres taking place. The bril- 
liant Metropolitan Opera production of 
“Fledermaus” had its video debut on 
the Omnibus Theatre over CBS-TV the 
first of February, the witty English 
translation by Howard Dietz and Gar- 
son Kanin enhancing Johann Strauss’ 
lilting music. “Fledermaus” has been 
the Met’s most popular production for 
the past two years and toured the U. S. 
extensively last season, 

One week later, the NEB Television 
Opera Theatre presented the world 
premiere of Bohuslav Martinu’s new 
opera, “The Marriage.” Based on a 
story by Gogol, which was translated 
into English in play form by Alexander 
Bakshy, Martinu wrote the libretto and 
music, completing the work about ten 
weeks ago, 

Igor Strawinsky’s recent opera, “The 
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Glad Robinson Youse of Baxter Springs, 
Kansas, was invited by the Kansas Federa- 
tion of Music Clubs to represent Kansas 
Composers at the International Music Festival 
of contemporary music recently. One of her 
songs was selected as official song in 
observance of Laymens Sunday. 


Rake’s Progress,” had its first Ameri- 
can performance and _ coast-to-coast 
broadcast over the ABC Network Feb- 
ruary 14, originating from the stage of 
the Metropolitan Opera. Translated 
into German, French, Flemish and Ital- 
ian, as well as English, the opera has 
attracted more immediate attention 
than any other single work Strawinsky 
has written. 


(The materials for these three operas 
are available exclusively from Boosey 
and Hawkes music publishers.—Editor) 


and Musicians 


Rare Exhibition 
Shown In Toledo 


An exhibition of Medieval and Re- 
naissance musical manuscripts, be- 
lieved to be the first of its kind and 
scope ever held in America, opened 
in January at the Toledo, Ohio, Muse- 
um of Art, and will continue for two 
months. 

The 110 items in the exhibition span 
more than 1,000 years. All the items 
are rare and most are of tremendous 
value. A. Beverly Barksdale, music 





Bettye Joyce Carlton of Tyler, Texas, piano 

pupil of Jessie Deane Trulove, was selected 

unanimously as student affiliate of MTNA 

to represent Texas at Southwest Division 

MTNA Convention in Oklahoma City this 
month. 


supervisor at the Museum, spent about 
a year in planning and organizing the 
exhibition. 


(Please turn to Page 13) 
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Book Notes 


THE FLAGSTAD MANUSCRIPT. 
Narrated to Louis Biancolli, G. P. Put- 
nam’s Sons, $4, 

The autobiography of Kirsten Flag- 
stad as told to the narrator bears out 
that she is an extremely earest and 
conscientious student with simple 
tastes. It was her native gifts, an ear 


for perfect pitch and a warm and 
glorious voice, that lifted her to the 
throne above all other singers of the 
age. 


Her side of the controversial issue 
over Nazi affiliation is brought out 
without any attempt to achieve literary 
superiority or effect. Yet art and poli- 
tics perhaps never met in a more 
critical moment than when Flagstad 
was put on the witness stand to reveal 
her innocence or her guilt. 

This is a highly illuminating study 
of an artist who was greatly mis- 
understood by many, admired by all. 


DICTIONARY OF MUSICAL 
THEMES. Compiled by Harold Barlow 
and Sam Morgenstern. Introduction by 
John Erskine. Crown Publishers. $5 

Here is a work that might be called 
“musical equivalent of Roget’s The- 
saurus and Bartlett’s Quotations.” It 
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SONGS and AMERICAN FOLK 


FREE 1953 

MUSIC CATALOGUE 
describing songbooks 
and teaching albums 
WRITE DEPT. SW-3 





FOR FINE SINGING 
IN EVERY CLASSROOM— 


Together We Sing 


By DR. IRVING WOLFE, Head, Division of Music, 
George Peabody College 
and MARGARET FULLERTON, lowa State Teachers College 


MORE AND MORE CLASSROOM TEACHERS throughout the South 
and Southwest are discovering that they can teach children to sing 
easily and correctly by using TOGETHER WE SING and the teaching 
albums recorded from the songbooks. 

THE TWELVE ALBUMS now available contain a wide selection of the 
best songs for children—including special albums for the Lower and 
Upper Grades books, and also of CHRISTMAS CAROLS, PATRIOTIC 
SONGS. 


ANY SONGBOOK OR ALBUM SENT ON 10-DAY APPROVAL 


Follett Publishing Co. 


ALL GRADES EDITION 
LOWER GRADES EDITION 
UPPER GRADES EDITION 


1257 South Wabash Avenue 
Chicago 5, Illinois 











with major in 
PIANO, VOICE, VIOLIN, 
MUSIC EDUCATION 


Texas Association of Music Schools 








MIDWESTERN UNIVERSITY 
(Wichita Falls, Texas) 


offers curricula leading to 
BACHELOR OF MUSIC DEGREE 


B. A. DEGREE 
Reserve Officers Training Corps 
Associate-Member National Association of Schools of Music 


Music Education with Concentration in 


PIANO, VOICE, VIOLIN, ORGAN, 
CELLO, WIND INSTRUMENTS 


Southern Association 
American Assn. University and Colleges 

















brings together for the first time the 
main body of instrumental music, or- 
ganizing it for reference. 

This music is presented alphabet- 
ically in such a way that the reader 
can: (1) Find the exact music of any 
theme or melody of any important in- 
strumental composition ever written; 
(2) Identify almost any musical com- 
position he has heard, though the 
composition and composer be unknown 
to him; (3) See at a glancé each com- 
poser’s basic themes for his important 
works. 

CHORAL NOTES 

Elkan-Vogel Company, Inc., 1716 
Sansom Street, Philadelphia, has an- 
nounced this month the publication for 
three important Choral Series for 
Mixed Voices SATB. 

The first, MEN OF CAMBRIA, by 
Alexander Matthews, is typical of 
Welsh patriotic poetry. The theme is 
introducted in the tenor voice and then 
again in the bass of the accompanying 
instrument. Recommended for school 
choruses, community groups and gen- 
eral concert use, 

The second, ABSOLVE THE SINS 
OF THEY PEOPLE, by the Canadian 
composer, Dr. Joseph Roff, is an 
anthem of moderate difficulty, and is 
especially usable on the 24th Sunday 
after Trinity, as well as for general 
use, It is well within the ability of 
the average choir. 

The third, “SONG OF PEACE,” by 
Martin Kalmanoff, is an _ especially 
fine composition for concert programs 
of choral or school groups, as well as 
for worship service of a general nature. 
Because of the modern idiom and key 
changes, it could be considered of 
medium difficulty, but the voices are 
ranged so as to be within the ability 
of most choral groups. 

Le 





(From Page 4) 
Texas. Dr, Walter Hodgson, Dean. 

March 23-25—Southwestern Symposi- 
um of Contemporary American 
Music, University cf Texas, Austin, 
Texas. Clifton Williams, founder and 
chairman, 

April 6-7—Young Artist Competition, 
sponsored by the Civic Federation of 
Dallas, in Association with the 
Dallas Council on World Affairs. 


(Please turn to Page 22) 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 
BACH: Brandenburg Concerti. (Com- 
plete). London Baroque Ensemble con- 


ducted by Karl Haas. Three dics. 
WESTMINSTER WAL 309. 
BEETHOVEN: Concerto No. 3 in C 


minor, Opus 37. Benno Moisewitch, 
piano, with the Philharmonia Orchestra 
conducted by Sir Malcolm Sargent. 
RCA Victor LBC 1012. 


BEETHOVEN: Sonata in F major, 
Op. 5, No. 1 and Sontata in G minor, 
Op. 5, No. 2. Antonio Janigro, ’cello, 
and Carlo Zecchi, piano. WEST- 
MINSTER WL 5170. 

BIZET: “L’Arlesienne” Suites No. 1 
and 2 and Symphony No. 1 in C major. 
Leopold Stokowski and his Symphony 
Orchestra. RCA Victor LM 1706. 


CHOPIN: Piano Music. Guiomar 
Novaes, piano. VOX PL 7810. 
SATIE: Socrate. Soloists with the 


Paris Philharmonic Orchestra conduct- 
ed by Rene Leibowitz, ESOTERIC ES 
510. 

SCHMIDT: Quintet in G major. 
Joerg Demus, piano, with the Barylli 
String Quartet. WESTMINSTER WL 


SCHUMANN: Quartet in A minor, 
Op. 41, No. 1 and Quartet in A major, 
Op. 41, No. 3. The Curtis String Quart- 
et. WESTMINSTER WL 5166. 

STRAUSS, Josef and Johann: “New 
Year’s Concert”. The Vienna Phil- 
harmonic Orchestra conducted by Cle- 


‘mens Krauss. LONDON LL 683. 


WOLF: Sixteen Songs from “Italien- 
sches Liederbuch”, Deitrich Fisher - 
Dieskau, baritone, with Hertha Klust 
at the piano. DECCA DL 9632. 


MU PHI EPSILON 
ACTIVITIES 
ylvia Meyer gave the first Wash- 


2 


ington, D. C. performance of Dello 
Joio’s Harp Concerto with the National 
Symphony Orchestra. Helen Traubel 
returned to the Far East a second time 
within a few months for concert ap- 
pearances, and to entertain United Na- 
tions troops in Korea. Paula Lencher, 
Met Opera soprano, returned from a 
successful European tour. Rose Dirman, 
soprano, was featured artist in the 
candlelight musicale in the Astor Gal- 
lery of the Waldorf-Astoria recently. 
Byrd Elliot, violinist, who has played 
concerts in New York’s Carnegie Hall, 
Town Hall, and other points here and 
abroad, has returned to her home town 
and has joined the Seattle Symphony 
Orchestra, 
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“HIKE WITH IKE” nly $6.00 we v “Ww. C. HANDY FATHER OF THE BLUES” 
(Eisenhower and Nixon)—Campaign Song New York < nee) ERO? © seen tet Bbe 
arranged for Band and Orchestra—by George WAY DOWN SOUTH WHERE THE BLUES BEGAN 
THEY THAT SOW IN TEARS SHALL REAP IN JOY—Psalm 126 
F. Briegel, as sung at the Chicago Convention ST. LOUIS BLUES—Solo by Katharine Handy Lewis with Choral Ensemble 
I SEE THO MY EYES ARE CLOSED—by Lazarus Aaronson, recited by W. C 
and played in the Washington Inaugural Pa- Handy with Choral background. 
rade. You'll be playing it fer the next four (4) 3 not only ‘story of the Blues but w nd triot 
historical works were mposed. The fcllowing numbers are also included: JOE 
years, TURNER—Traditional version; MR. CRUMP—sung for the first time; MEMPHIS BLUES 
—Norton version; ST. LOUIS BLUES part 1 and 2; BEALE STREET BLUES; THE BIG 
— STICK BLUES MARCH—dedicated to Thecdore Roosevelt's Big Stick Policy. 
Military Band—$1.50 record is encased in an artistic album wit 
excerpts from my | k 
Ll . William Forrest and may | " ised thi Handy 
Sheet Music—40c Brothers Music Co., Inc.. 1650 Broadway, New York, price $6.00 postpaid anywhere 
in the United States or Canada. 
f That will eventually become collectors items! 
B 
: A TREASURY OF THE BLUES COLLECTION OF 37 NEGRO SPIRITU ALS 
, Words and music of 67 great songs ted by W. C. Handy By W. C. Handy for Mixed and Ma ) 
with a historical and critical text by Price $1.25 
Price $5.00 UNSUNG AMERICANS SUNG 
FATHER OF THE BLUES oe ig arcage cee te lias 
| An autobiography by W. C. Handy B vit sketche 
temps. Published by the MacMillan Company s Getty: y Address 
Price $4.00 Prce $3.50 
Any or all of them personally autographed by Mr. W. C. Handy cn receipt of price listed below. 
SPECIAL PRICE ON ALL 4 OF THESE BOOOKS — COMBINATION PRICE $12.00 
The music in the Album is published for band, orchestra, choir, chorus and pian voice. Send for 
from "SYMPHONY to SWING”, also our 1953 catalogue of late music. 
Handy Brothers Music Co., I 
Genuine Americ M 
andy brothers Music to., ine. 
PUBLISHERS 1650 Broadway, New York 19, N. Y. 
~ 
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FORWARD 





with Bandsmen | 


Max A. Mitchell, Ed.D-Editor 


Director, Department of Music-Conductor, Symphonic Band 


Oklahoma 


MUSIC FOR BANDS 
Every discussion on bands of the 
“bull session” type eventually gravit- 


ates to the music which bands play. The 
very fact that the band plays both in 
and out of deors and for the general 
public makes a wide variety of choice 
possible in musical literature. Now- 
adays, the band also is obliged to be 
ready within a week or two for the 
first football game, which often means 
that for the next two and one-half 
months its music will be marches and 
“pop” tunes. 


It is a combination that requires 
clear thinking by the director in select- 
ing music for his band, Here, then are 
some suggestions offered by members 


of our FORWARD WITH BANDSMEN 


panel—all topflight men in the band 
field. 

We'll begin with the question: what 
is the best way to make the change 
from football band to concert band? 

MELBERN NIXON: Even though we 
should make all performances of the 
football band as musical as possible, 
the brass and percussion will still be 
playing too loud for refined playing. I 
suggest setting a very early date for 
a concert. before Christmas if possible. 
This forces both the director and the 
band to smoothen out quickly, Of 
course, use a lot of long, soft scales 
for better tuning and blend. Some 
chorales played at the beginning of 
every rehearsal will help greatly! 

Ahead of the first concert, the direc- 
tor must select music for his band, Do 





A and M College, Stillwater, Oklahoma 


you favor the use of popular music 
as well as operatic, symphonic and 
modernistic music in band? 

SAM GAGLIANO: I wholeheartedly 
recommend and endorse a well-rounded 
variety of band music, such as: solos 
with (band) accompaniment, selections 
from the light and heavy operas, old 


and up-to-date overtures and sym- 
phonic compositions, novelties, folk- 
lore, popular songs, modernistic ar- 


rangements, and many others. 

ASHLEY COFFMAN: We, as band 
conductors, must be more discriminat- 
ing in our choice of materials which 
we use with our wind instrumental 
groups. If we are to promulgate the 
idea of a richer and more substantial 
musical diet, we must use only the best 
of musical materials on our concerts. 
If the use of inferior types of music 
is discouraged, then the composers, 
arrangers and publishers will be en- 
couraged to give us a better quality 
of music. It behooves us as true music- 
ians to see to it that our students are 
fed a diet of the better things. 

ROBERT DAHNERT: Students as a 
whole are tired, I believe, of the stand- 
ard overtures, themes and variations, 
easy arrangements of popular tunes, 
and the general run of music that they 
are fed year after year in a great 
many bands. There is no longer any 
excuse for this type of programming. 
Band music is no longer “hand-me- 
down” orchestra transcriptions. 

COFFMAN: Many fine _ transcrip- 
tions are possible from orchestra works 
if we but encourage the arrangers and 
publishers by performing these types 
of offerings. 

DAHNERT: Many of our leading 
publishers are now doing fine, original 
band numbers of a much higher music- 
al caliber, but not necessarily of a 
much higher difficulty. 

Apparently it is being inferred that 
many directors of bands are not pur- 
chasing enough good music. Is there a 
scarcity of good music on our state 
band contest lists? 

DONALD MOORE: There seems to 
be a difference in the minds of many 
band men between good music and 
good band music. The emphasis is 
often placed on what makes the band 
sound good rather than what is good 
music. If our major concern is the 
sonority of the band and the exhibition 
of technical accomplishments, these 
contest pieces usually fill that need. 
Whether or not they are good music 
is apparently of little concern. 

COFFMAN: The blame is ours if we 
have so little of the good. This will 
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remain true as long as we buy the type 
of music too often found in school band 
libraries. 

What can the average high school 
band directer do to improve the quality 
of music found on the contest lists? 

MOORE: He can write his opinions 
to his state band chairman, or to any- 
one he knows who is on the committee 
which selects the music for these lists. 
I am certain that the committee selects 
those pieces and types of pieces which 
are played the most by band directors 
in contests, Good music, when placed on 
the list, does not always get chosen 
by the various band directors for per- 
formance in contests—which leads the 
committee to believe that there is little 
use in including them on the list! 

DAHNERT: All of these problems 
revolve around one another. The prob- 
lem is squarely up to the individual 
directors. 

I believe, then, that we can conclude: 
the band director is at the center of 
this music selection problem. He must 
constantly widen his acquaintance with 
musical literature, and must make op- 
portunities to hear band music thrill- 
ingly played, 

* 


MAN OF THE 
“HALF TIME” 

The weekly band shows of Director 
James Kerr’s 100-piece University of 
Wichita (Kansas) football band for six 
years have proved a real morale build- 


UNIFORMS 


A handsomeiy uniformed band radiates high morale. 
Our direct representative will suggest fund-raising ideas, 
help you make selection, and quote prices. 


Re Fee Pak 


= eta 


BAND PANEL 


Donald I. Moore, Director 
Baylor University, Waco, Texas 
Sam Gagliano, Director 
Leeds High School, Birmingham, Alabama 
Melbern W. Nixon, Director 
El Reno High School, El Reno, Oklahoma 
A. F. Lape, Director 
High School, 14th and Park, 
Little Rock, Ark. 
James Kerr, Director 
- University of Wichita, Wichita, Kansas 
Fleren Thompson, Director 
Eastern New Mexico University, 
Portales, N. M. 
Dr. Wm. Wendtland, Director 
Cuero High School, Cuero, Texas 
Dr. Ashley R. Coffman, Dept. of Music Head 
Hendrix College, Conway, Arkansas 
Robert Dahnert, Director 
Univ. of New Mexico, Albuquerque, N. M. 


er for local sports fans, And with the 
school’s football team outmanned in 
the powerful Missouri Valley Confer- 
ence—sometimes four to one—there 
has been plenty of losing and plenty of 
demand for a morale lift. 

Kerr is an old hand at the morale 
business During World War II, 
he was bandmaster of groups on the 
U.S.S. Washington, at battleship, in 
the South Pacific during most of his 
Navy service. He also led concert and 
dance bands of Navy personnel on 
board the U.S.S, Union. 

He joined the University of Wichita 
faculty as director of bands in 1946, 
and in a few short years music direc- 
tors all over the United States were 
writing to Kerr for copies of his origin- 
al band shows, His former students are 
reputedly directing a good percentage 
of the high school bands in Kansas. 


Ostwald makes prompt delivery of a quality uniform at 
a competitive price. Your order receives our most me- 
ticulous attention, down to its smallest detail. 


Write for illustrated free catalog. Band Technique Films 
also available on a sale or rental basis. 
“Uniforms by Ostwald” is America’s foremost 


designer and manufacturer of Band, Drum 
Corps and Orchestra uniforms. 


: Unifouns by 





and LOWER COST 


Get CRADDOCK Uniforms- 













@ The Craddock Bandsman 
— available without 
charge to superintendents, 
principals, band directors 
and purchasing commit 
tees. It’s chock-full of 
practical original uniform 
design ideas! 
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UNIFORMS from 
THE HOUSE OF CRADDOCK 

CRADDOCK BUILDING ® KANSAS CITY, MO 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Ir! Allison, 
Box 


Mus. D., Founder-President 
1113, Austin, Texas 


DEAR SOUTHWESTERN: The New 
York Chapter of the Guild recently 
achieved a gathering of celebrities at 
Steinway Hall. Hofheimer, new 
chairman, presided and made charming 
introductory remarks. Edwin Hughes 
gave the history of the Guild and spoke 
with warm admiration of the founder, 
Dr. Irl Allison. Luisa Stojowski’s re- 
marks to the teachers from the 
heart, Clarence Adler gave a humor- 
ous talk on famous pianists he has 


Grace 


were 


known. The two top cash-prize-winners 
of last year’s Recording Festival, Her- 
bert Rogers and Gershen Kenikow, 


opened the program with piano music. 
A social hour followed. 

“Landmarks of Keyboard Music” is 
the title of a sponsored radio 
being given by Raissa Iselentis on WG 
M S in Washington. Miss Iselentis 
taught for many years in New York 
but is making Washington her 
permanent home. 

Allen Rogers scored a fine 
in his recital at Scarsdale, displaying 
superb musicianship and brilliant tech- 
nic. He has just returned from a long 
tour with Simoneau, Metropolitan tenor. 


series 


now 


success 


What Is A Prodigy? 

Along with the strikes, Congres- 
sional Investigations, weather and the 
Garden Show, there is currently a live- 
ly discussion of prodigies. What is a 
prodigy ? . How should prodigies be 
brought up? Should they appear 
in public? are queries which have puzz- 
led the experts for many long years. 

The fact that many of them have 
grown into reasonably normal human 
beings should be sufficient proof that 
they are, fundamentally, people; and if 
treated as such from the beginning, 
they will achieve maturity without too 
much sorrow, 

The sad thing is the exploitation: 
the child who is paraded like a trained 
who is allowed to grow up be- 
lieving that all the world is for, is just 
to watch and applaud him! 


seal, 


Arthur LaBrew, pianist, and Fran- 
celia Kennedy, soprano, are the Feb- 
ruary winners of the Brooklyn Music 
Teachers’ Guild Young Artist Series 
at the Academy of Music. May Etts is 
chairman. Mr, LaBrew studied in De- 
triot with Mrs. Ray Robosson and 


Grace White, Editor 


527 W. 12lst St. New York, N. Y. 
Grace Barber. He was entered re- 
peatedly in the Guild by them, and 


won a cash prize in High School Dip- 
loma class the first year of the Re- 
cording Festival. Since then he has 
graduated from Oberlin, holds partial 
scholarship at Manhattan School of 
Music in Musicology and full scholar- 
ship in piano with Ernesto Berumen at 
the LaForge-Berumen Studios. He will 
again enter auditions, a mature mu- 
sician. 


Singers Need Piano 

Practically all successful opera sing- 
ers have studied the piano and con- 
tinue to play to some extent, as the 
skill is an immense help in learning 
roles, memorizing cues, etc. The re- 
cent phenomenal feat of the perform- 
ance of Don Giovanni in which four 
principals sang their roles for the first 
time—and almost the whole cast was 
changed owing to last-minute illnesses, 
with a different conductor for good 
measure — was a demonstration of 
musicianship, esprit de corps and many 
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“Because my childhood was spent in a country 
where no encouragement was given to the musical- 
ly gifted either by society or by government, I am 
in a position to endorse heartily the wonderful 
stimulation every young pianist receives in this 
progressive country. 


“The National Guild of Piano Teachers has cre- 
ated the means to stimulate the development of 
the young student by encouraging a yearly ap- 
pearance before a judge who can check on his 


progress and qualify him for various awards.” 


PIANO TEACHERS 





Louisa Stojowhsi 


FOUNDED BY IRL ALLISON, M.A., MUS. D. 


in 1929 


1113 AUSTIN, TEXAS 
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Music and Musicians (From Page 5) 


Although great exhibitions of illu- 
minated manuscripts have been held 
in America, it is revealed in a docu- 
mented catalog written by Barksdale 
for the showing that, so far as can 
be learned, this is the first time an 
exhibition of this scope of Medieval 
and Renaissance musical manuscripts 
for their musical interest has been 
attempted. 

° 
Isaac Stern 
To Give Concert 

Well-known Isaac Stern, violinist, 

will be featured in a concert by the 


1 
‘ ‘ 





Austin Symphony Orchestra, Austin, 
Texas, on the evening of March 16. On 
March 17, the Symphony has sched- 
uled a Children’s Concert, and on April 
13, Ezra Rachlin, the Symphony’s con- 
ductor and concert pianist will be fea- 
tured on the Symphony program. 
—_— —— e —_ —_ 

American composers, attention: Mrs. 
Wm. Cowen, 55 East Washington 
Street, Chicago, Illinois, founder of 
Artists’ Advisory Council, is offering 
an award of $1,000 for an orchestral 
work of some 20 minutes in length, 
to be submitted before September 1953. 


Band Leader Duke Ellington dispatches a set of drums to Louie Bellson, his drummer who 

married singer Pearl Bailey in London recently. Taking them aboard a Trans World Air- 

lines’ constellation is Phil Grant of the Fred Gretsch Manufacturing Company, Brooklyn, 
makers of the drums. 





Dallas 


SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 
Christiansen Choral School, June 7-17 
Address Inquiries to Dr. Orville J. Borchers, Dean 


5, Texas 











Musical Education ? 








Do You Want A Fully Rounded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


"The school which is noted for its a cappella choir and its 
cowboy band” 























for scaool music supervisors 
by PHIL GRANT 


known for his Clinics at Music Edu- 
cator Conferences and Music Festivals, 
percussion artist with The Goldman 
Band, Educational Director of The 
Fred. Gretsch Mfg. Co., formerly a 
Music Supervisor and member of the 
% Pittsburgh Symphony Orchestra, 











Here’s a tip for bet- 
ter bass drum rolls: 
If you've been using 
the double end con- 
cert model bass drum 
stick, vou know that 
since one end of the stick is smaller 
than the other, and the technique itself 
is quite difficult, the roll so played can- 
not be completely satisfactory. If time 
permits, the best method of produc ing 
the roll is to use a pair of tympani 
sticks. Hold them as you would a pair 
of snare drum sticks, and execute the 
roll by a succession of single beats. 
Don't try to play it too fast since this 
will often cause an uneven sound. On 
the important bass drum roll “Finlan- 
dia” and other such passages, this 
method of producing the roll definitely 
should be used. 





You wouldn’t wear a 
coonskin hat with a 
palm beach suit, yet 
how often have you 
seen a concert band 
equipped with 2 bas- 
soons, 4 French horns, oboes, English 
horns, etc. and in the same band, field 
drums? You're forgiven if it’s budget 
troubles that prohibit the band director 
from having a complete separate set of 
drums for his concert band, But other- 
wise, I want to stress that the heavy, 
powerful sound from the field drum 
does not blend with the lighter and 
more nimble sounds of the concert 
band or orchestra. The best sizes for 
the concert snare drum is 14 x 6% or 
15 x 7. The drum should be equipped 
with either wire snares or a very thin 
gauge of gut. Other “musts” in the 
specifications for your concert snare 
drum are—separate tension and chrome 


plated metal parts. 
(3 
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IF YOU'D LIKE SOME 
MORE DETAILS, with 
pictures and prices, 
of the drums I've just 
described, I'll be 
happy to see that you 
get them. No obligation. I'd also like 
to acquaint you with really good cym- 
bals, K. Zildjians—the ones we use ex- 
clusively in the Goldman Band. You'll 
get a “passel” of information that will 
help you decide where the budget is 
io go, if you write me c/o The Frep. 
Gretscn Mfg. Co., 60 Broadway, 
Brooklyn 11, N. Y., Educational Dept. 
ST353 
And by the way, if you haven't yet sent 
for your copies of the Gretsch Rudi- 
mental Chart for every drummer in 
your class, why don’t you do so now? 
They're free—just ask me for them. 
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O, The Treasure We Find 
In An Old Nursery Rhyme 


By Anne Underwood 


Yankee Doodle came to town, 
Riding on a pony; 

Stuck a feather in his hat, 
And called it macaron... 


Take anyone with a good speaking 
voice, stand him up before children, 
and if he recites the above verse of a 
well-known nursery rhyme, chances are 
he will draw at least scattered atten- 
tion. 


But make the speaker a young 
woman with flexible features, capri- 
cious eyes, and a twinkle in her walk, 
and all the children will be charmed— 
and charmed again. Particularly if the 
performer, decked out in costume fit- 
ting the verse, has a silvery voice that 
can bubble and laugh without effort, 
and a nimble wit that can keep one 
jump ahead of everyone else, no mat- 
ter how many youthful and energetic 
volunteers from the audience may be 
assembled on the stage, helping her 
with the performance at the moment. 


Roxadene Martindale discovered the 
fascination of entertaining children 
back in 1932, when she was accompan- 


ist on the National Park Seminary 
staff in Washington, D. C. Roxadene 
had previously graduated from the 


Academy in her home town of San 
Marcos, Texas—she had attended the 
Seminary in Washington as a student 
and later, had taken an European tour, 
partially to observe the various kinds 
of music in other lands. Then back 
again in Washington, she received an 
invitation from the director of Friend- 
ship House requesting a program for 
the children there; and since she had 
been doing some research on nursery 
rhymes for a course she had begun 
at the Seminary and also had at her 
disposal several costumes. she _ had 
brought back from the European tour, 
it seemed to her most fitting to devise 
a program that would utilize both the 
rhymes (set to music) and the 
tumes. 


cos- 


The children at Friendship loved the 
costumes and the whimsical narrative, 
but — going by numerous newspaper 
clippings bearing comments of the mu- 
sic critics—they loved Miss Roxadene 
even more, There was no stiff formal- 
ity to the program, whereby they were 
obliged to sit politely until their eyes 
and arms and legs ached with inac- 
tivity. They were instantly drawn into 
the act when Roxadene, after giving 
a rustle of her taffeta skirts—or what- 
ever she happened to be wearing for 
that particular number—and after 


14 


singing a few stanzas of fetching song, 
began introducing herself to individuals 
in the audience by inquiring whether 
they had ever met a turkey at a song- 
fest—or did they know that a frog 
could actually sing. After this unex- 
pected opening, or something similar, 
two or more young members of the 
audience perhaps would be invited to 
the stage, and against the backdrop of 
imagery that Roxadene placed there 
with spine-tingling realism, she might 
say to one: 


“We know your name is Robert... . 
But right now you are going to be 
Little Tommy Tucker, and”—pointing 
to another small participant and his 
companions—“you are going to illu- 
strate to his Royal Highness and his 
subjects just why you sang for your 
supper.” 


The remarkable part of it was that 


finished performer. 


Roxadene began a concert tour, that 
took her to points beyond Washington. 
With each appearance she revised or 
added something new, always atten- 
tive to the fact that her program was 
for the children—even though there 
was usually also a good adult atten- 
dance, and even though the children 
sometimes nearly stole the show! In 
time, she became known to adult ad- 
mirers, who have a tedious way of 
wanting to label everything, as the 
“lyric interpreter of child literature.” 
Furthermore, these same adults rec- 
ognized the fact that her programs 
were in their way original, created by 
Roxadene and no one else. 


After hearing Roxadene perform in 
Washington, C. C. Cappell, manager 
of the National Symphony Orchestra 
there, commented: “Miss Martindale 


LBA 


Artist in make-believe, 


Roxadene Martindale of San Marcos, 


Texas, set a high standard that might well be pursued by those suited 
to the exacting demands of entertainment for children. 
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neither Robert nor his friends nor the 
rest of the audience at the beginning 
needed to have a knowledge of music. 
But you could be sure that before the 
program was over, they were drawn 
into a whole fascinating network of 
nursery rhymes set to music and nar- 
rative, so that, at the end of the show, 
they usually were able to come away 
from it knowing at least one song well, 
with additional experiences to remem- 
ber and treasure later. 


At Friendship House, at Roxadene’s 
first performance, the appreciation of 
the young audience was so genuine and 
So spontaneous she was spurred to 
make further research into literature 
and nursery rhyme lore at the nation’s 
great Library of Congress. As a result 
of this, she was able to pattern pro- 
grams that offered a wide variety of 
musical experiences for children, in- 
cluding numbers that acquainted them 
with all sorts of subjects: nature, 
travel, history, and her ever-popular 
animal specialties. 


Not long afterward, she was invited 
to perform for other youth groups, 
ranging in ages from two to eight; 
and in every instance, she learned 
something new about the responses of 
these children and their ability to draw, 
unrehearsed, upon their own imagina- 
tion, which naturally stimulated and 
added greatly to her own ability as a 


has a clever idea for an effective pro- 
gram, and the ability to present it in 
a clever and entertaining way.” 


Following her appearance at George- 
town, Texas, Henry E. Meyer, dean of 
Southwestern University, wrote: “She 
is an artist to be reckoned with 
she proved herself not only a singer 
in complete control of a_ beautiful 
voice, but a pantomimic artist as well 
. . » Her audience included some keen 
critics, They were unanimous in their 
approval of her delightful program.” 


At about this stage of her career, 
Roxadene returned to San Marcos in 
order that she might start her ap- 
pearance tours of the Southwest. But 
there was time left over from these 
to give local performances for chil- 
dren—and soon, demands were being 
made for her appearances in outly- 
ing cities and communities. 


These demands, like little neon lights 
tirelessly flashing on and off, on and 
off until a performance date was defi- 
nitely scheduled, were vivid reflections 
of the nation’s “hunger for wholesome 
entertainment for children—an almost 
unknown commodity at that time. Al- 
though, so far as can be learned, no 
mention has been made of the fact, 
Roxadene Martindale’s programs might 
well have been among the first of the 
child participation programs now be- 
coming so popular on the stage and 
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on TV and radio. 


She recalls now that the idea for 
creating participation programs for 
children came to her one afternoon at 
Carnegie Hall, in New York, She was 
attending a program being presented 
to children, and when the performer, 
a woman wearing ordinary apparel, had 
finished a song-and-pantomime act, 
the though struck Roxadene: “. . . But 
why doesn’t she wear a costume? How 
much more quickly she could capture 
their cooperation!” 


In her own programs, every detail 
of a particular costume always was 
meticulously carried out. One of the 
most appealing of these was her Dutch 
girl costume with its billowing skirt 
and wooden shoes; her stage props also 
religiously carried out a scene of a 
typical Dutch countryside, whereby the 
children learned that in Holland, vege- 
tables and tulips grow side by side. 
And they learned, from Roxadene’s 
rousing song, “Milk Today!” that the 
children in Holland watch for their 
milkman who delivers the milk in a 
little cart drawn by dogs! 


In discussing these glorious per- 
formances for children during a recent 
visit with Roxadene, who retired some 
time ago from professional life to 
marry Edwin Westmoreland, Jr. now 
of Lockhart, Texas, I was struck by 
her fabulous knowledge of children’s 
literature and by her keen interest in 
the community’s music life in which 
she actively participates. Local children 
know her best by her “Story Hour” 
series conducted for children in her 
home. These are informal participa- 
tion classes for very young children, 
usually of pre-school age. 


One of her most treasured posses- 
sions, presented to her several years 
ago in Washington by one of her teach- 
ers and which, she reveals, proved it- 





Roxadene rides broom as ‘Mother 
Goose”’ 
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self to her as an almost inexhaustible 
storehouse for ideas, is a book by Kath- 
erine Elwes Thomas, entitled The Real 
Personages of Mother Goose (Lothrop, 
Lee and Shepart Company, Boston and 
London, 1930). The contents of this 
well-illustrated 350-page volume offers 
one of the most amazing revelations in 
all literature: the fact that the orig- 
inal nursery rhymes, on which all 
others have been based, were not in- 
tended for children! The nursery 
rhymes, jingles, and ditties connected 
with the name of Mother Goose are 
presented in their correct historical 
sequence by the author, whose work 
represents careful research covering 
the past quarter of a century. 


Roxadene refers to the distinguished 
scholar, Henry Betts, who is quoted in 
the Foreword of the book as saying: 
“Until comparatively recent times, no- 
body dreamt of taking a serious in- 
terest in nursery rhymes and nursery 
tales. . . . It was only with the rise 
of the new science of folklore, which 
really dates from early to the last 
century, that these old rhymes and 
stories began to attract attention. Then 
it appeared that they are to be found 
all over Europe and that they have 
analogies among the uncivilized peoples 
all over the world. It appeared, also, 
that many of them are of incredible 
antiquity, bearing unmistakable traces 
of origin in prehistoric times .. .” 


It is evident, Roxadene reveals, that 
after becoming familiar with the book, 
one discovers stirring events of many 
reigns in English history were built 
upon the elusive framework of the 
jingle; and that the English and Scot- 
tish jingle-makers purposely couched 
their stinging satires or launched their 
political lampoons in the various nurs- 
ery rhymes, All of which, of course, 
had a tremendous bearing on the his- 


torical affairs of countries and king- 
doms! 


As a typical example set forth in 
the book Roxadene points to Prince 
Rupert of the Palatinate (1619-1682) 
the “bonny brave beauty of the Stu- 
arts —that dashing Cavalier” who 
flashed into prominence in English 
history when with a small army he 
endeavored to hold the City of Bristol 
for the Cavaliers under Charles I with 
an almost phenomenal endurance, At 
that time, “sticking a feather in his 
hat” insured the wearer of being 
dubbed a “Macaroni” in distinction 
from the dour, soberly-habited Round- 
heads who finally, under General Fair- 
fax, ousted the rollicking Rupert’s sol- 
diery from Bristol. 


After the skirmish Rupert’s cour- 
ageous and likable “dandies” who 
formed a large part of London’s young 
aristocracy, left England in search of 
fresh adventure abroad. It was from 
this fine parade of warriors that the 
Yankee Doodle verses were inspired, 
and destined to cross the Atlantic to 
become a national air of a Great New 
Country—then all unknowingly form- 
ing its backbone and unconquerable 
sinew! 


There are hundreds of other rhymes 
illustrating episodes of important his- 
torical significance, that reveal all man- 
ner of court scandals, royal intrigues 
and magnificent loves. These are adult 
and controversial backgrounds which, 
though never to be revealed to chil- 
dren, nevertheless are of great im- 
portance from the historical and socio- 
logical viewpoint. To the research stu- 
dent, to the teacher and performer, 
such material is of untold value in re- 
gard to period and costume placement, 
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She its a “Dutch Girl’ here, dancing 
“Clomp-clomp”’ in wooden shoes 


— Pan Plays TFtis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 


FOR BOYS AND GIRLS 


JIMMY SCALES 
. and His Readin’, ‘Ritin’, 
‘Rithmetic and RHYTHM 


Jimmy Scales looked down at his 
toes as he stood before Miss Gaines. 
He couldn’t look her straight in the 
eye, Of all his teachers in this new 


school—new to him, anyway—his arith- 
metic teacher was the nicest and pret- 


tiest. But now he had displeased her 
dreadfully! 
“I'd like to know, Jimmy,” Miss 


Gaines was saying, her low voice re- 
sounding strangely in the empty room, 
“why you sat through class this morn- 
ing writing musical notes all over your 
notebook. I guess I wouldn’t have found 
it out, if you hadn’t started humming 
some of the notes right out in class!” 

“I—I’m_ sorry,” Jimmy stammered. 
How could he explain that loving music 
was like being filled to the brim, and 
that you just had to spill over some- 
times, if you weren’t given a chance 
to let it out some other way ?—Well, 
he would try to explain, anyway. 

His eyes riveted to the blackboard 
now, he Miss “Do 
you know Rascoe? He is my 
uncle.” 


addressed 
Fulton 


Gaines, 


If Miss Gaines recognized that name, 
so sacred to Jimmy, she gave no indi- 
cation. “You haven’t answered my ques- 
tion,” she said gently. 

Even in his self-acknowledgement of 
wrong doing, Jimmy pitied Miss Gaines 
for not knowing Uncle Fulton. “He is 
a composer,” Jimmy announced proud- 
ly. “He hasn’t been out of school very 
long—yet two of his symphonic pieces 
have been broadcast over big radio 
stations! If it hadn’t been that Grandpa 
needed Mama here, we could still be 
living with Uncle Fulton. He would 
still be showing me all about music!” 


“Your mother’s a piano teacher, isn’t 
she?” Miss Gaines asked thoughtfully. 

“She teaches beginners. She says 
that now I’m ready for someone who 
can teach more advanced work. Mama 
says that learning music is ever bit as 
important as reading, writing and 
arithmetic!” He leveled his gaze at 
Miss Gaines. “Why is it that you don’t 
teach music in this school?” 

“Jimmy,” she said, gripping his hand 
suddenly, firmly in her own, “Jimmy, 
I think you and I had better have a 
little talk with Mr. Varnay, the prin- 
cipal.” 

Jimmy’s heart lurched. Mr. Varnay 
was a stern-looking man whose sharp. 
eyes behind thick-lensed glasses gave 
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Jimmy a sinking feeling every time he 
saw him. ... 

Miss Gaines didn’t let go of Jimmy’s 
hand, even when they stood at Mr. 
Varnay’s desk. She began talking to 
Mr. Varnay, and after a few moments 
it occurred to Jimmy she was giving 
him strength through her warm hand- 
clasp. 

<3 . And so you see, Mr. Varnay,” 
Miss Gaines said finally, “this is much 
like the case of the childrer who 
wanted to take music—the ones your 
friend was telling us about in teacher’s 


Pan’s Mail Box 





PAN has 
PAN’S a lovely American 
girl who teaches in far-away Hawai. (See 
picture above of her students which she has 
enclosed.) Here it ts: 


received a letter, written at 


request, from 


Dear Pan Readers: I will start out 
by saying that I teach kindergarten in 
Honolulu, Hawaii. The boys and girls 
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meeting. The question is: when will 
the parents see it—enough of them, so 
that they'll be willing to raise the 
money needed to hire a good music 
teacher for our schools?” 

Mr. Varnay scowled, and Jimmy 
could feel his heart shrink up inside. 
Miss Gaines rushed on: “Jimmy 
believes music is just as important as 
reading, writing and arithmetic.” 

Then Mr. Varnary did an amazing 
thing. He smiled—and Jimmy decided 
he had the kindest, most understanding 
smile he had ever seen. 

“You are an arithmetic teacher,” Mr. 
Varnay said with a twinkle, “yet you 
stand there trying to tell me that mu- 
sic is just as important?” 

There was no time for Miss Gaines 
to reply. ... Mr. Varnay was dialing 
a number on the telephone. While he 
waited, he said to Jimmy: “I think the 
superintendent will let me make a little 
speech at PTA meeting tomorrow night, 
and you and Miss Gaines had better 
be there...” 

That was all he said to Jimmy, for 
now he was talking on the phone to the 
superintendent. But Jimmy could see, 
by the pleased look on Miss Gaines’ 
face, that this was a step in the right 
direction! 





in my room represent nearly every 
race or racial mixture in the world! 
We have a routine in our school work, 
just as you have in the United States, 
taught in English entirely. We have 
our music period when rhythms, songs, 
and band are studied, and to all these 
my boys and girls respond nicely. 

I would say that the Oriental boy or 
girl is not as free in his expression of 
music with his body in the beginning 
as is the American boy or girl. But 
after a few classes here, they limber 
up nicely. Perhaps their lack of emo- 
tional response to music is due to the 
fact that Orientals are taught to be 
more formal and reserved in all things. 
Too, the children as a rule just haven’t 
had the music given to them. 

The hula was once a sacred dance, 
but it has long since departed from 
that! Here one takes hula as one takes 
toe dancing, or any of the other dance 
forms. 

The Hawaiians as a race are lovers 
of music, They are much like the 
American Negro in that music is just 
“naturally born in them!” 


Sincerely, 
Cornelia Leavell 
Honolulu, T. H. 
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The Noise Makers 
By E. Clyde Whitlock 


When we come to the consideration 
of the various percussion instruments 
of indefinite pitch, some of them pass- 
ing strange in their bizarre or homely 
adaption to their uses, we feel literally 
justified in applying the popular sum- 
mation, that they represent almost 
“everything but the kitchen stove.” 


Some of them long have been taken 
into the “refined company” of the sym- 
phonic orchestra, and some still “live 
on the wrong side of the tracks.” But 
they all have personality and useful- 
ness, according to their standing in 
musical society. 


The most useful of all the type is the 
snare drum. Several gut strings, the 
“snares,” are stretched across and in 
contact with the lower head, and in 
vibration give the drum its peculiarly 
sharp and insistent tone—a sound that 
can cut through the entire orchestra. 
The different types of strokes, the “ru- 
diments,” applied by the two sticks 
have picturesque names, such as the 
flam, drag, ruff, paradiddle, ratamacue 
flamadiddle and flamecue. This rum is 
a rhythm reinforcer of the most ver- 
satile talents. 


The bass drum principally punctuates 
the primary accents, and not even the 
tuba is such an effective promoter of 
the “ooms.” 


The cymbals, plates of the finest 
brass, are often underestimated, when 
used merely to intensify climaxes with 
a loud “zing!” They may be used with 
fine effect at pianissimo level, There 
is hardly a more impressive visual ef- 
fect in the orchestra than the cymbal 
player, as he poises himself for his 
master-stroke, then holds his instru- 
ments high in the air to take advantage 
of their prolonged vibration. 


The triangle, with its silvery, high- 
pitched tone, adds brilliance to a cli- 
max, It occasionally has a solo, as in 
the quasi-scherzo movement of Liszt’s 
“Concerto in E-flat” for piano, though 
this example was so ridiculed when the 
concerto first was played that no one 
dared to play it afterward for years. 


The tambourine is a versatile device, 
with the stretched head, like a small 
drum, and its jingles, which add a par- 
ticularly exciting urgency to the en- 
semble. We associate it inseparably 
with gypsy music. 


So do we associate the castanets with 
Spanish music, and with the ballet, and 
the clever operations of an expert 
player are fascinating. 


Now a word about the instruments 
which are accepted members of dance 
bands, but which hardly have “their 
foot in the back door” in the symphonic 
organization. 


Chinese temple blocks consist usually 
of a set of five hollow wooden blocks, 
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REHEARSING IN GERMANY FOR INTERNATIONAL 
SCHOOL FESTIVAL 





Miss Leila Biggs, teacher in Germany, 
Hall Johnson Choir is 


families, for participation 


tuned to a pentatonic scale, though the 
actual pitch is not considered. Obvious- 
ly this relative difference in pitch is 


not noticeable, unless at least two 
blocks are struck in succession. 
There are Latin-American devices 


used to fine effect by the dance bands, 
such as claves (two short sticks struck 
together), maracas (hollow gourds with 
handles and dried inside), the 
guiro (a notched gourd scraped with 
a stick) and the bongo (one-headed 
small drum played with the fingers). 


seeds 


Then there are isolated examples in 
symphonic music of modern times of 
the use of the ratchet-rattle, the wind- 
machine, the slap-stick, sleigh-bells, 
cowbells, anvil and even a nightingale. 


These things are not for the novice. 
They have to be expertly handled, but 
are remarkably effective, when not 
over-used. 
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Life 


us 


“Thundercloud” is the son of an Indian chief, 
and lives near Manitou, Colorado. 


has sent Pan the above picture. 
rehearsing children of 


A member of the 


service men, and of displaced and local 
in a school festival in Berlin. 
For Your Scrapbook 
THE FIRST... 
MUSIC OF THE PILGRIMS was 
Psalm singing (1620). 
BOYS’ CHOIR in America was 


formed to sing in the 
San Antonio, Texas, 


missions of 


MUSICAL ACCOMPANIMENT in 
America was played on a ’cello, 

ADVERTISED CONCERT in Ameri- 
Ca Was in 


1731. 


3oston, Massachusetts, in 


AMERICAN SINGING TEACHER 
ORGANIZER William Billings, 
a cripple (1746-1800), 


was 


MUSIC TEACHING in America was 
done in the missions of the South- 
west, principally in New Mexico by 
Cristobel de Quinones and Fray de 
San Francisco in a mission where 

the City of El Texas now 
stands. 


Paso, 


Indian Hoop Dancer 


The hoop to the Indian 


the round world into which the dancer 


represents 


as a new baby has stepped. It is not 
too difficult to manage the various 
poses and routines with the single 


hoop. But when the dancer picks up 
the second hoop there are, as in life, 
new complications. 

one’s other 
added responsibilities 
with the 


. One must be on 
words, to meet 


that 


toes, in 
increase 
growing years. 

The Indian boy “Thundercloud,” in 
the picture, can manipulate five hoops, 
showing his determination to 
problems that will come up in life to 
block his these 


problems multiply and even come all at 


master 


progress. Sometimes 


once as if there were a conspiracy 
against us. But “Thundercloud” has 
been taught this. He knows that his 


capacities are his very own, and that 
no one can win his battles for him. He 
knows that it isn’t what happens to 
him but what he DOES with what 
happens to him that will win and make 
him a conquerer of life problems. 








PROGRAM FEAT! 
WILL HEIG 


SOUTHWEST IV 


MARCH 13-16 at HOT 5 


The First Convention of the South- 
west Division of the MUSIC TEACH- 
ERS NATIONAL ASSOCIATION will 
be held in Oklahoma City on March 
13-16 in conjunction with the annual 
convention of the Oklahoma Music 
Teachers Association, From Mrs. Hazel 
D. Monfort, president of OMTA, comes 
this statement: 





“We teachers of Oklahoma have the 


Hugh Miller . x 
ice, Manel BA Mauiest honor of being the host state. It is 


Vice-President of Southwest Division MTNA, 

President of the Southwest Division MTNA, , : . . . 
Mrs. Monfort of Alva, Oklahoma, will take Dr. Miller is director of the School of Music, 
an active part in Convention activities. University of New Mexico, Albuquerque. 


one of the most important and pro- 


PROGRAM OF 
GENERAL SESSIONS 
Friday, March 13—10:30 A.M.—12:00 Noon 
OPENING SESSION: Greetings, Introductions, Announcements. 
Music by Robert E. Hoffman, Pianist, of Musica] Arts Conservatory, Ama- 
rillo, Texas, 


Saturday, March 14—4:15 P.M.—5:45 P.M. 
Speaker—Jewel Major Roche, Oklahoma City: “The Young Artists of Today.” 
Music—Piano Trio of University of Oklahoma, Norman: 
Robert Gerle, violinst, Gabriel Magyar, ‘cellist, and Keith Wallingford, 

pianist. 

Saturday, March 14—6:30 P.M.—8:00 P.M. 
Dinner with the Gypsies at the Hide Away. (Transportation) 
Concert—Herbert Bagwell’s Gypsy Extravaganza. 








Sunday, March 15—8:45—10:15 A.M. Barrett Stout is the newly-elected president 


: : , : of the Music Teachers’ National Association. 
Organ Music by Carl Amt, School of Music, Oklahoma A & M College, Still- we is dean of the School of Music at 


water, 

Convocation—Dr, Israel] Chodos, Oklahoma City, 

Music—Symphonic Choir. Oklahoma A & M College, Stillwater. Paul T. 
Klingstedt, Director, 

Speaker—James Francis Cooke, Philadelphia, Pa, 

Music—METZ QUARTET in residence at the University of Arkansas. Sue 

Green and Beverly Conn, violins; Sarah Cossum, viola; Priscilla Parson, 
cello, 


Louisiana State University. 


Sunday, March 15—3:15 P.M.—4:00 P.M. 


anc 


Concert by George Robert, pianist, and Kurt Frederick, violinist, University 
of New Mexico, Albuquerque, N.M. 
Sunday, March 15—6:00 P.M.—8:15 P.M. 
SOUTHWEST DIVISION BANQUET 
Speaker—Governor Johnston Murray. Toastmaster—Archie Jones, University 
of Texas, Austin , 
Music—the University Choir of Eastern New Mexico University, Portales. 
Robert E, Page, Director. 
Sunday, March 15—9:00 P.M.—10:30 P.M. (Transportation) 
Oklahoma City Symphony, Dr. Guy Fraiser Harrison, Director, 
Monday, March 16.—12:15 P.M.—1:30 P.M. 
SOUTHWEST DIVISION LUNCHEON 
Toastmaster—Albert Luken, Dean of School of Music, Tulsa University. 





Music—Southwest Division Student Concert. 
Monday, March 16—4:15—5:00 P.M. Se. Dany Genet of Cae Vaiventiy. 

SOUTHWEST DIVISION BUSINESS MEETING San, 2: CE Qeettes SS ew ee ee 

Adjournment be in charge of the Student Competition 


being staged by NATS at Southwest Division 
Convention. 
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All General Sessions Held In Venetian Room 
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gressive steps in the history of our 
state association, and it is an honor 
that possibly will not be ours again in 
a decade. I am confident that every 
OMTA member will make an effort to 
be present at this momentous conven- 
tion. Let us show how proud we are to 
be host state by a record atetndance!” 
Tulsa Boys 
At NATS Meeting 

The famous Tulsa Boy Singers, 
organized in 1949 by George Oscar 
Bowen under sponsorship of the Uni- 
versity of Tulsa, will give a special 


~ + Be 


The Tulsa Boy Singers, shown with 





their director and organizer, 
and accompanist, Mrs. Bowen, will give a special demonstration for NATS at Convention. 


demonstration for the NATS at the 
Southwest Division MTNA Convention 
March 13-16. This will constitute a “re- 
hearsal period” in which Director 
Bowen will demonstrate his procedures 
for developing and conserving the 
voices of young boys. 


Following the demonstration, the di- 
rector, with Mrs, Bowen at the piano, 
will conduct the Singers in a program 
of choral numbers which may include 
the Palestrina “Adoramus te” and 
“Gloria Patri,’’ Handel’s ““Where’er You 


(Please turn to Page 26) 
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ORCHESTRA CAMP 


Texas Lutheran College 


presents 


TEXAS YOUTH 
SYMPHONY ORCHESTRA 
CLINIC 
June 7—June 19, 1953 


r 


Howard F. Webb, director 


assisted by an outstanding 
artist faculty 
MUSICAL ACTIVITIES: 
full symphony rehearsals 
ensembles, classes 


RECREATION: 
swimming, tennis, volley ball, soft- 
ball, ping pong, badminton, and 
shuffleboard. 


ALL CHAPERONED AND FREE 


FULL COST FOR TWO WEEKS— 
$50.00 
WRITE: President's Olfice 


Texas Lutheran College 
Seguin, Texas 








Bowen, 





TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








Institutional Member Nation 


Education. Bachelor of Arts degree with 
in string and wind instrumenis, 
Piano Ensemble. 





MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
al Association Schools of Music 
and Texas Association of Music Schools 
Bachelor of Music decree with a major i 
major in Applied Music. 
percussion 


For Further Information. Address Dr. A. 
WALTER GILEWICZ, Mus.D., Director 


Piano, Voice, Violin, Organ, and Music 


Lessons available 
Harp, Piano Normal 


instruments, Cello, 


. Gettys, Acting President, Belton 
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AYLON 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


courses in all 
instruments, 


Music major and minor 
orchestral ind. band 
piano, organ, voice, music theory, his 
tory and literature on under-graduate 


id graduate levels 
Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette 


BAYLOR UNIVERSITY 


W. R. White, President ¢ Waco, Texas 








Alabama 


Musie Teachers 


Esther Rennick, 3530 North 24th Street, Birmingham 


H. D. LeBaron, Montavello 


Eleanor Abercrombie, 


Birmingham 


Mary DeBardeleben, Talladega 


Claudia Faulk, Selma 


Helen White, Birmingham 


Emerson Van Cleave, 


Mrs. Philip Speir, Greenville 


FIRST CONVENTION 
HELD THIS MONTH! 


The first convention of the Alabama 
Music Teachers’ Association, to be 
held in Birminghan, March 26-28 in 
Seals Piano Company Hall, 2225 First 
Avenue North, will be streamlined to 
fit between sessions of the AMEA, and 





% 


Dean of the Alabama Music Teachers As- 
sociation is Mrs. Philip V. Speir of Green- 
ville. Chairman of the Music Division, 


Alabama Federation of Womens’ Clubs, she 
is past president of Alabama's Federation of 
Music Clubs. 
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T. DeBardeleben of Talladega, a 
outstanding piano teacher of the state, is 
recording secretary of Alabama’s MTA. 


20 


Mrs. L. 





Montgomery 


Association 


President 

Ist Vice-President 

2nd Vice-President 
Recording Secretary 
Corresponding Secretary 
Treasurer 

Consultant 

Dean 


CONVENTION PROGRAM 
“Elementary Music On the March” 


March 26—Thursday 


8:30 A.M. 


9:00 A.M. 


9:30 A.M. 


10:00 A.M. 
10:30 A.M. 
11:00 A.M. 


11:30 A.M. 


Registration. Exhibits. 

Organ Concert—Bobbye Wiliams. 

Welcome—H. L. LeBaron, Head of Music Department, Alabama 
College. 

“Teaching Rhythm to Beginners in Groups.” 

Ethel Zuber, Senior First Grade, Glen Iris School. 

“Color Symbol Rhythm Band Scores,” by Lotta Beldon. 
“Teaching Theory in Groups,” by Alma Stockmar Hall 
“Teaching Piano in Groups,” by Esther Rennick. 
Demonstration—Lecture: “Practical Teaching Pieces for Piano 
Students,” by Beth Ferguson Jenkins. 

“The College Student in a Music Class,” by Dr. Hubert Liverman of 
Auburn. 


LUNCHEON AT WATSONS—2313 First Avenue North 


2:00 P.M. 
2:30 P.M. 


3:00 P.M. 


6:00 P.M. 
8:00 P.M. 


Note: 


Birmingham Women’s Chorus. Ruth Scott Parker, director. 

“How Does a Musician Memorize?” by M. Ziolkowski, Alabama 
College, Montavello. 

Panel Discussion. Eleanor Abercrombie, Chairman. 

Changing Standards in Music and Music Education in America— 
Emerson Van Cleave, State Supervisor of Music, Montgomery. 
Preparation for College Piano—Miss Virginia Stiles, Associate Pro- 
fessor of Music, Huntington College, Montgomery. 

What are the Psychological Factors Which Contribute to the In- 
terest and Enthusiasm of the Music Student?—Dr. Walter Mason, 
Head of Music Department, State Teachers College, Jacksonville. 
What the Choral Director Looks for in the Student with Piano 
Background—George Koski, head of Music Department, Howard 
College, Birmingham. 

What Are the Attributes of a Well-Rounded Music Teacher ?—Hugh 
Thomas, Dean, Birmingham Conservatory of Music. 

Buffet Supper—Home of Mr. and Mrs, W. C. Rennick. 

Guild Hour. Program of Music arranged by Mrs. D. O. McClusky- 
Chairman of Birmingham Chapter. 

Display of Guild materials by Miss Giula Williams, State Member- 
ship Chairman of the Guild. 


Various Committees will meet on Friday at hours when AMEA is not 


in session. 


8:30 P.M. 


coordinated 
ional Meeting of the National Associa- 
tion of Teachers of Singing, and the 
® Alabama Chapter of the National Guild 
of Piano Teachers, 


March 27—Friday 
8:00 P.M. 


CONCERT sponsored by AMTA and Southern Regional Chapter of 
the National Association of Teachers of Singing. 

After-Concert Reception—Home of Mr. and Mrs. Nelson Aber- 
crombie. 


March 28—Saturday 
9:30 A.M. 


Southern Regional Meeting of National Association of Teachers of 
Singing, with Mr. Nicholas, Regional Governor, and Eleanor Aber- 
crombie, Alabama Chairman. Convenes for full day’s session. 
Birmingham Symphony Orchestra. Auditorium. Arthur Bennett Lip- 
kin, conductor. 


To Appear on Concert 
with the Southern Reg- Well-known artists will appear on 
the Friday evening concert, March 27, 
sponsored by AMTA and the Southern 
Regional Chapter of NATS, during the 
(Please turn to Page 30) 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 
Mrs. Fred Daniels 
Mrs. George M. Case, Clovis 

Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 

Mrs. Fred Daniels, 624 W. Las Cruces Ave., Las Cruces 
Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


SECTIONAL WINNERS 
ANNOUNCED 


The sectional winners of the recent 
Young Musicians Contest have been 
announced by Mrs. Fred Daniels, state 
chairman. First place winner from Las 
Cruces was Mary Frances Thomas, 
pianist; second place went to Betty 
Boykin, viola. Prof. Carl Jacobs was 
sectional chairman from Las Cruces, 

From Silver City, first place went 
to Mary Schadel, piano, and second to 
Edna Ruth Hamblen, soprano. Prof. 
Ruth Myra was sectional chairman, 

The Clovis winners were Ellen Jane 
Poch, voice student of Robert Page 
from Eastern New Mexico University; 
and Phillip Taulbee, piano student of 
John Atherton of Portales. R. B. 
Stratton was chairman of this division. 

In Albuquerque, Jimmy Calloway, 
Junior high school piano student of 
Joseph Grant, Danfelser School of 
Music, took first place. Soprano Carole 
Holmes of the University of New 
Mexico, student of Jane Snow, took 
second, Dr. Morton Keston is chairman 
of the Albuquerque division. 


Santa Fe Has Musicals 


Several outstanding musical pro- 
grams were heard in Santa Fe during 
January at the Museum Art Gallery. 
Joseph Grant was presented in an 
organ recital on the opening of the 
6th Graphic Arts Annual. The Band 
Parents Concert series presented the 
Mozart opera COSI FAN TUTTI by 
the University of New Mexico Opera 
Workshop, with Jane Snow and Kurt 
Frederick as co-directors. 

A “March of Dimes” Benefit Concert 
was given by the duo-pianists John and 
Jose Hiersoux, formerly of Charleston, 
West Virginia, who have taken up resi- 
dence in Albuquerque. Mr. Hiersoux 
was responsible in 1941 for the found- 
ing and continued growth of the 
Charleston Chamber Music Players. 
Former president, musica] director, and 
conductor of the group, he also served 
as pianist, salesman, business manager 
and chairman of the house committee. 

— © 


In commemoration of National 
Jewish Music Month an organ recital 
was presented by Joseph Grant on 
February 8 in Albuquerque. The music 
heard on the program illustrated the 
various experiences in Jewish history 
and liturgy and included some ex- 
amples of Jewish composers, among 
them Freed, Mendelssohn, Shure and 
Weinberger. 
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Robert Page will direct Eastern New Mexico 
University Choir of Portales in performance 
at Southwest Division MTNA Convention 
March 13-16. 





Byrdis Danfelser of Albuquerque, past presi- 

dent of NMMTA, will appear on panel at 

Southwest Division MTNA Convention § in 

Oklahoma City. She is a member of the 
Executive Committee. 


Teachers Attend 
Board Meeting 


After a two-day meeting in AIl- 
buquerque, a committee of music edu- 
cators have made recommendations to 
the New Mexico Board of Education 
that requirements for certification of 
music teachers in schools of the state 
be increased and standardized, It is 
felt by the members that there is a 
wide divergence in policies and prac- 
tices in college music training for 
teachers. 

Members attending the meeting were 
Mrs, Virgina McManus La Pine, di- 
rector of music, and Miss Josephine 
Williams, elementary music supervisor, 





President 
Vice-President 
Secretary 
Treasurer 
Vice-President 
Publicity 


CONVENTION BOUND 

New Mexico will be well represented 
at the Southwest Division’s Music 
Teachers National Association Conven- 
tion in Oklahoma City in March, Dr. 
Hugh Miller, University of New 
Mexico, is vice president, 

Among those appearing on panels 
will be Gillain Buchanan from Eastern 
New Mexico University; Dr, Morton J. 
Keston, University of New Mexico; and 
Dr. Byrdis Danfelser, Danfelser School 
of Music. 

The Eastern New Mexico University 
choir of 60 voices, directed by Robert 
Page; and Kurt Frederick, violinist, 
and George Robert, pianist, of the 
University of New Mexico, will par- 
ticipate in the Convention’s musical 
programs. 





Albuquerque Public Schools; Carl 
Jacobs, A. and M. College, La Cruces; 
C. M. Stookey, Eastern New Mexico 
University, Portales; A. A. Paroti, 
New Mexico Western College, Silver 
City; Dr. Hugh Miller and Dean J. D. 
Robb, University of New Mexico; Dr. 
Hans Lange, St. Joseph’s College, Al- 
buquerque; Champ Tyrone, Highlands 
University, Las Vegas; and Gregg 
Randall, Hot Springs. 


February Concert Given 

A program of concerti and vocal 
numbers was presented at the Dan- 
felser School of Music in Albuquerque 
by three new faculty members of the 
school last month. Participants were 
Mrs. Sidney Cooper Gowdey and Lucy 
Ardans, pianists; and Miss Marian 
Phillips, soprano. 


Frederick-Robert Series 

The last program in the series given 
by Kurt Frederick, violinst, and George 
Robert, pianist, was heard on February 
1 at the University of New Mexico. 
Each program in the series has fea- 
tured music by one particular com- 
poser or country: an all Bach program, 
all Schubert, all Brahms; and a pro- 
gram of French composers and one of 
American composers, 


WATCH FOR IT 

IN APRIL SM! 
An absorbing article on folk music 
by John Donald Robb, dean of the Col- 
lege of Fine Arts of the University of 


New Mexico, Albuquerque. 


—————_——— 




















Oklahoma Musie 


Mrs. Hazel D. Monfort, Alva 


Henry Hobart, Enid 


Lemuel Childers, Tulsa 
Oklahoma City 


Loraine B. Golsan, 


Julia B. Hunt, Kaw City 
Carlos Moseley, Norman 


Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla. 


Alva Branch 
Sponsers Recital 

The Alva branch of OMTA sponsored 
a piano recital by Herbert Ricker of 
Oklahoma City, given during January 
at Herod Hall on the Northwestern 
State College campus, The program, 
open to the public, featured work by 
Mozart, Beethoven, Liszt, Debussy, and 
a Sonatine composed by Mr. Ricker. 
The recital was presented by the Alva 
branch to promote music activities in 
the community, 
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Julia B. Hunt of Kaw City, treasurer of 

OMTA, has been a leader in helping promote 

the Southwest Division MTNA which meets 
this month in Oklahoma City. 


Bartlesville Has Meeting 

The Bartlesville Accredited Music 
Teachers Association held its January 
meeting in the home of Martha 
Boucher with Mrs. Marjorie Bucher 
Heidebrecht presiding, 

Three-minute talks were presented 
by: Mrs. H. G. Durnell, Martha 
Boucher, Anita Woodring, Ralph Page, 
Nell Wilson, Cora Wood Williams, 
Madge Ward, and Mrs. Dick Means. 
Mrs. Addie Maude Murrah was _ in 
charge of the program, 

The following students of Anita 
Woodring were auditioned for Lauritz 
Melchoir, famous Met tenor, who ap- 
peared in Bartlesville in concert during 
January: Sylvia Brown, Alice Robert- 
son, Nancy Durry, Roberta Perkins, 
and Maurice Briscoe. 

Students of Ralph Page who audi- 
tioned for Mr, Melchoir were: Rose 
Mary Van Sickle and Naomi Kring- 
haum, ~ 


SPECIAL TO OMTA 


Your organization, OMTA, was 
started 22 years ago with the pre- 
gressive idea that music teachers could 
accomplish more in the teaching field 
by exchanging and sharing mutual 
problems and experiences than by 
working separately. On March 13-16, 
more than 300 Oklahoma _ music 
teachers, plus many from neighboring 
states, will gather in Oklahoma City 
to attend lectures, forums, workshops, 
programs, and exhibits dealing with 
all phases of music. Old friends, new 
teachers, regionally famous artists, and 
musicians will make of this Convention 
an occasion of utmost importance to 
YOU. 

As a member of OMTA, you should 
be vitally interested in the success of 
this state and regional convention. 
Participate by attending! 

Your Oklahoma Editor, 
Clair R. McGavern. 





A Matter of Names 

Miss Marjorie Bucher was married 
to John Heidebrecht in December—so 
from now on her new name, Mrs. Mar- 
jorie Bucher Heidebrecht, will no doubt 
put an end to the confusion over the 
two similar Bartlesville names: Mar- 
jorie Bucher and Martha Boucher! 


Muskecgee Teachers 
Go To Concert 
The Muskogee Area branch of OMTA 
did not hold its regular meeting in 
January, The teacher members instead 
attended the Beethoven concert pre- 
sented at the University of Tulsa by 
Stefan Bardas, artist-in-residence. The 
next scheduled meeting will be March 


99 
kth, 


Beethoven Music 
At Tulsa 
Stefan Bardas, artist-in-residence at 
Tulsa University, has been playing on 
consecutive Sunday afternoons since 
January Beethoven’s Thirty-two Piano 
Sonatas in their entirety. The complete 
cycle of presentations, ending March 
8, is rarely heard in this country, and 
deserves primary consideration by 
music-lovers throughout Oklahoma. 
Tulsa Girl Winner 
Dorothy McCormick of Tulsa was 
one of three winners in the annual 
Young Artists Auditions sponsored by 
the Tulsa Philharmonic through the 
Women’s Association. The winners 
were each presented with a $50 fellow- 
ship award, 


Teachers Association 


President 

Ist Vice-President 
2nd Vice-President 
Secretary 

Treasurer 
Parliamentarian 


Editor and 3rd Vice-President 


Miss McCormick, who has received 
her entire vocal training with Bess 
McLennan Hughes, was soprano lead 
in the Tulsa University Opera Work- 
shop production of “The Telephone.” 
She has sung comedy leads in two 
Tulsa opera productions, “The Red 
Mill” and “The Desert Song.” She has 
had additional experience in Little 
Theatre and Experimental Circle pro- 
ductions, 

© 





Clarence Burg of Oklahoma City, past presi- 
dent of OMTA, will be active in Southwest 
Division Convention affairs March 13-16. 


Announcements... 
(From Page 8) 
Open to all serious students of piano, 
voice and strings. Address inquiries 
te Civic Federation of Dallas, 2419 
Maple Avenue, Dallas, Texas. 

May 15—Texas Symposium of Con- 
temporary American Music. Texas 
Technological College, Department of 
Music, Lubbock, Texas. 

June 7-17—Paul Christiansen Choral 
School, Southern Methodist Univer- 
sity, Dallas, Texas. 

June 8-19—Second Annual Workshop 
for Organists and Directors of 
Church Music, Fine Arts Center, 
University of Arkansas, Fayetteville, 
Arkansas, Kenneth R. Osborne, di- 
rector. 
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Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas President 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas Treasurer 
Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas Editor 


ASMTA Gives Festival 

The Second Biennial Musical Festival 
was conducted by the Arkansas State 
Music Teachers’ Association February 
28 in the Woman’s City Club, and pre- 
sided over by Miss Evelyn Bowden, 
Ouachita College, Arkadelphia, ASMTA 
president. The Festival committee was 
composed of Mrs. E, H. Houston of 
Benton, chairman; Mrs. B. W. Jansen 
of Little Rock, and Paul Headly of the 
University of Arkansas in Fayetteville. 

There were three general divisions of 
the Festival: piano, voice and violin. 
Students whose teachers are active 
members of ASMTA participated. Ad- 
judicators were nationally-known musi- 
cians, all specialists in their particular 
field. It was not an elimination festival, 
but one in which the student’s work 
was evaluated. 

Each student who participated re- 
ceived a judge’s sheet and was pre- 
sented with a certificate from members 


of ASMTA., 


Faculty Recita] Held 

The music department at Arkansas 
State Teachers College, Conway, pre- 
sented Carl Forsberg, violinist, in a 
faculty recital Tuesday night in the 
Ida Waldran Auditorium. Mrs, William 
Little, instructor in piano at ASTC, 
was the accompanist. 

Forsberg has been on the music 
faculty at ASTC four years, and he has 
taught at Midland College, Nebraska, 
and at Northwestern State College, 
Louisiana, 

He received his bachelor degree at 
the University of Illinvis and his mas- 
ter’s from the University of Iowa, He 
also studiei at the American Conserva- 
tory in Chicago and with Richard Bur- 
gin, concert master for the Boston 
Symphony at Berkshire Music Center 
in Tanglewood, Massachusetts. 





Concerts At University 

The A Capella Choir of the Uni- 
versity of Arkansas, directed by Har- 
rold E, Headley, was presented recent- 
ly in a Monday evening concert at the 
Fine Arts Center Concert Hall. It was 
the 40-member choir’s first concert of 
the school year, although it appeared 
with the university chorus in Handel’s 
“The Messiah” in December, 

Highlight of the program was J. S. 
Bach’s cantata, “Bide With us.” Solo- 
ists were Anne Smith, Charles Turner, 
and Robert Smith. Members of the 
sextet accompanying the choir were 
Neal Widder, ‘Tom Whitaker, Glenn 
Bowen, Jack LeFevers, John McLain, 
and Mack Walker. Dorothy Ann Reed 


Was accompanist. 
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Will Serve At 
Southwest Convention 





Mrs. Ben Lincoln, prominent ASMTA mem- 
ber, is member of Executive Committee of 
Southwest Division MTNA. 





Kenneth Osborne, dean of School of Music, 

University of Arkansas, will be _ sectional 

program chairman of Piano Division at 
Convention. 


During its forthcoming tour April 
20-26, the A Capella Choir will give 
seven evening concerts and will appear 
at two high schools each day. 

On a Wednesday evening program 
also at Concert Hall, the Metz Quartet 
was featured. The music was selected 
by and dedicated to Joh» T. Appleby. 
Members of the quartet are Sue Green, 


severly Conn, Sarah Cossum and Pris- 
cilla Parson, 

The 60-voice Ouachita College Choir, 
under direction of Fred Becker, per 
formed at the recent annual banquet 
of the Greater Little Rock Chamber of 
Commerce, 

© 


Dedicatory Recital 
In Malvern 


Evelyn Sowden played the Dedica- 
tory Recital on the organ in the new 
$250,000 Sanctuary of the First Baptist 
Church of Malvern, December 14. A 
lovely and varied program, ranging 
from Bach and Brahms through Guil- 
mant, Batiste and Dickinson was pre- 
sented. In addition to her professional 
teaching duties, Miss Bowden is organ- 
ist at the Central Baptist Church of 
Hot Springs. 


Out-of-town guests who attended the 
recital were Mr. and Mrs. John H. 
Summers and children, Carole and 


Jack, of Little Rock. 
Mrs. Charlie Jim Baker, active 
ASMTA member, is regular organist 


at the Malvern church. She is also local 
chairman of the auditions of the Na- 
tional Guild of Piano Teachers sched- 
uled for Malvern in April. 

@ 


Osborne In 
Faculty Recitals 

Kenneth R. Osborne, organist and 
dean of the Department of Music, Uni- 
versity of Arkansas in Fayetteville, 
will be featured th month n two 
faculty recitals in the Fine Arts Cen- 

ter Concert Hall, one t 
Saturday evening, March 28, and the 
other on Sunday afternoon, March 29. 
Johanr Sebastian 
sach will be performed on the Saturday 


o be given 


Compositions of 


recital, and on Sunday, music by twen- 
tieth century French composers. 

The second annual Workshop for 
Organists and Directors of Church 
Music will be conducted by Osborne at 
the University, June 8 19, 


Lawrence Has Opera Role 

Marjorie Lawrence, world-renowned 
dramatic soprano and noted teacher in 
Hot Springs where she has taught spe- 
cial classes, had the leading role in 
Menotti’s opera, “The Medium,” pre- 
sented in Little Rock in February. The 
supporting cast included Roberta King, 
Ray Edelstein, Patricia Hornecker, Wil- 
liam Blevins and Dolores Kidd. 

The staging was executed by Charles 
Gray, director of the Houston Music 
Theatre, and Lewis Armistead, exec 
utive producer and superintendent of 
rehearsals, 























Texas Musie Teachers Association 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 


Fourth Annual Festival 
At Southern Methodist 


The opera, “Merry Mount,” pre- 
sented in opera form and directed by 
Dr. Howard Hanson, highlighted the 
Fourth Annual Festival of Music, 
given by Southern Methodist Univer- 
sity’s School of Music, in Dallas dur- 
ing December, Following performance 
of the three-act opera, written by Dr. 
Hanson, who has received both national 
and international recognition for his 
achievements as composer, cenductor 
and educator, Dr. Orville J. Borchers, 
dean of the School of Music, com- 
mented: “It was one of the most ex- 
citing musical events of this season.” 

In addition to the opera, a special 
lecture by Dr. Hanson and a concert 
of ensemble music was given during 
the Festival. Those who served on the 
Festival committee included Winford 
Cummings, Luise Mueller, A, Eugene 
Ellsworth, Mrs. J. Roscoe Golden, Bern- 
hardt Tiede, Viola B. Van Katwijk 
and Paul Vellucci. 


Spring Programs 


Twelve programs are included this 
year in the Spring Programs for Pupils 
sponsored annually by the Dallas Mu- 
sic Teachers Association. Chairman is 
Mrs. L. C. Trotti. The series, which 
began February 7, will be concluded 
March 12. 

The following DMTA members direct 
the programs: Mrs. Rolland C, Rey- 
nolds, Mrs. Charles R. Eversole, Mrs. 
Nadine Johnson, Mrs. Jack Gillespie, 
Jr., Mrs. Bessie Susong, and Mrs. 
Trotti. 





Robert Hoffman, instructor of piano at 

Musical Arts Conservatory, Amarillo, will 

appear on Southwest Division MTNA Con- 

vention program this month in Oklahoma 
City. 


December 29, 1952 
Mrs. Edward MacDowell 
Peterborough, New Hampshire 
Dear Mrs. MacDowell: 

The Dallas Music Teachers’ Association 
wishes me to extend its sincerest good wishes 
to you on your ninety-fifth birthday. We are 
glad that you are ninety-five years young, 
and hope we may write you again on your 
one-hundred-and-fifth birthday! 

I think perhaps you will be interested in 
the Symphony program which I enclose. The 
Dallas Symphony had as guest soloist Van 
Cliburne of Kilgore, Texas, who played Mr. 
MacDowell’s Concerto in d minor in its en- 
tirety. 

It was a thrilling performance, as all the 
critics said; and I sat through it and thought 
about you, and wished you could have been 
there to hear the wonderful work performed 
so beautifully. 

We would enjoy a visit from you any time 
you can fly down to Texas, or otherwise get 
here. 

With appreciation of your great work to 
music in America in the past and of your 
life as an inspiration to the younger genera- 
tion, I am 

Most cordially yours, 
Ruby K. Lawrence, Secretary-Treasurer 
Dallas Music Teachers Association. 





Well-known member of Dallas Music Teach- 
ers’ Association is Mrs. L. C. Trotti, chair- 
man of Students’ Recital. 

Young Artists 
To Compete 
To discover and encourage, through 
presentation under professional aus- 
pices, Texas young people who have 
promise of achievement in concert 
career, the Civic Federation of Dallas, 
in association with the Dallas Council 
on World Affairs, is holding its ninth 
annual Young Artist Competition April 

6 and 7—and April 8, if necessary. 

Competition is open to candidates 
between 16 and 26 years of age who 
are residents of Texas or who are 
studying in the state; and to Texans 
studying outside of the state who have 
had a major portion of their training 
in Texas; also to residents of other 
states who have studied in Texas for 
at least one school year immediately 
preceding or including the competition. 

Applications must be postmarked not 
later than midnight on March 15th, For 
further information, write Civic Feder- 
ation of Dallas, 2419 Maple Avenue, 
Dallas, Texas. 


Port Arthur Officers 

Officers of the Port Arthur Asso- 
ciation who were not included in the 
City Associations of TMTA list last 
month are: 

President, Mary Julia Collins; Vice- 
President, Mrs. C. B. Holter; Secret- 
tary-Treasurer, Mrs. W. J. Bergman; 
and Reporter, Mrs. James E, Bell. 





Piano Ensemble 
Is Spring Project 

An eight piano ensemble of North 
Texas State College, under direction 
of Silvio Scionti, is to be the spring 
project sponsored by the Houston 
Music Teachers Association at the 
Music Hall on April 18. There will be 
one concert grand and seven grand 
pianos used for the program. There will 
be 16 performers, eight in each section; 
two soloists are Houstonians. Each one 
of these young artist students, accord- 
ing to Estelle Blanton, editor of the 
Houston MTA’s High Notes, is virtu- 
ally ready for the concert stage. 

The performance will satisfy the 
“most exacting demands of perform- 
ance” and be an “artistic triumph” of 
success, Miss Blanton states. 


Organ Console Given 

A new modern movable type organ 
console with complete new electrical 
system is the gift of Mr. and Mrs. 
George P, Cullum, Sr., of Dallas, to the 
School of Music of Southern Methodist 
University. The presentation was made 
at the home of the Cullums to Presi- 
dent Umphrey Lee, Vice-President 
Eugene Hawk, Vice-President Willis 
Tate, Comptroller Trent Root, and 
Dean Orville J. Borchers. 





Chairman of Publicity and Yearbook of 
Dallas MTA is Mrs. Lorelei Rapley Clift. 
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“Morning Worship” 
This beautiful Christmas card was sent to 
SM’s editor and family by Dr. and Mrs. 
L. W. Jackson and children of San Antonio. 
Dr. Jackson is a physician and civic leader 
in the city. 


Dallas MTA 
Honors Past Presidents 

Members of the Dallas Music Teach- 
ers Association honored past presi- 
dents of the Association at a luncheon 
held at the swank Italian Village res- 
taurant on Oaklawn Avenue during 
February. 

Place cards gave a personal note to 
the seating arrangement. Past-Presi- 
dent guests included Isabel Hutcheson, 
Dr. Paul Van Katwijk, Earle Behrends, 
W. P. Romberg, Grace Switzer, Mrs. 
Carrie Munger Long, Lena Holland 
Brockman, Irma Beck, Mrs. F. B. Saun- 
ders, and Virginia France. 

Chairman of hostesses, Maude Davis 
Kyle, was assisted by M. A. Langford, 


REPORT ON AUDITIONS 

In a bulletin sent recently to the presi- 
dents of each local association, Dr. T. Smith 
McCorkle, president to TMTA, reported the 
following on auditions for winner and al- 
ternate student affiliate to appear at South- 
west Division of Music Teachers National 
Association in Oklahoma City this month: 

The decision of the judges was unani- 
mous in selecting Miss Betty Carlton of 
Tyler, pianist, (pupil of UVessie Deane Tru- 
love) as the winner; and Mr. Spencer Frost 
of Dallas, violinist (pupil of Philip Wil- 
liams) as the alternate. 

The judges were Miss Gladys Day, in- 
structer in piano and organ, Southwestern 
Baptist Seminary; Lawrence H. Morton, in- 
structor in piano, Texas Wesleyan College: 
and Keith Mixson, professor of piano, Texas 
Christian Uni. ersity. Dr. Ralph R. Guenther, 
past president and current member of the 
Board of the Fort Worth Music Teachers 
Association, presided at the auditions. 

TMA will pay $50 toward the expenses 
of the winner, who will appear on the 
Regional Convention program. 





Mrs. Fred Buchanan, Cleo Frost Furr, 
Julid Graham Charlton, Niki Kout- 
sigos, Mrs. Charles Adams and Louise 
Brown. 

Jack Kilpatrick, composer-in-resi- 
dence of Southern Methodist Univer- 
sity, gave a lecture-recital on composi- 
tion. This included excerpts from his 
own interesting compositions. 

Dr. and Mrs, T. Smith McCorkle 
were invited guests of the Association. 


Scores Received 
For Symposium 
More than 200 scores for the second 
annual Southwestern Symposium of 
Contemporary American Music, sched- 
uled for March 23-25 at the University 
of Texas, have been submitted by U. S. 
and Latin American composers, and 
American living in other countries. 
Clifton Williams, Symposium founder 
and chairman, has announced that Hal- 
sey Stevens of the University of South- 
ern California will be guest conductor 
and moderator. 





ASPEN INSTITUTE OF MUSIC 


Aspen, Colorado 
June 29—August 29, 1953 


Address: Genevieve Lyngby, Rm. 506, 38 S. Dearborn, Chicago 3, Illinois 











7803 Bonhomme Avenue 





ST. LOUIS INSTITUTE of MUSIC K 
John Philip Blake, Jr., President 

Master of Music Degree in 23 Fields 

Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


For catalog or further information write 


St. Louis 5, Missouri 





MIRIAM 
WAGNER, 
Pianist 
ORCHESTRA 
SOLOIST 
RECITALIST 
CHAMBER MUSIC 
ARTIST 





Sight-reading. Tone production. Methodic 
cultivation of finger-independence, speed 
and endurance. Integration of technique and 
interpretation. 


MIRIAM WAGNER 


251 Brahan Blvd. San Antonio, Texas 








EAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH. TEXAS 














Professional training for 
all areas of applied mu- 


sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 














Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 
Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the 


President's Office: 
HOMER F. SPRINGFIELD, 
B. A.. M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 
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™ FORUM ..... ge Geacher: 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 

uestions to: Marjorie Walthall, Editor, THE FORUM FOR 
EACHERS, 1300 San Pedro Avenue, San Antonio, Texas. 


Our recent Forum on and 


transcribing must aroused 
deal of comment on the subyect. 
Readers have been asking very direct ques 


arranging 
seems to have 


a good 


f10ns on specific compositions and composers, 
and we have asked another member of the 


panel, Professor Hardin 


Van Deursen of 
Kansas City, to add his 
opimons to those which have been already 


expressed tn the column. 


the University of 


Van Deursen: Let me begin by say- 
ing that, in general, my reaction is 
negative when I hear transcriptions, 
translations, and _ transliterations of 
music written originally for some other 
medium of expression—with some ex- 
ceptions, For example, I am quite will- 
ing to condone the use of some other 
medium if the literature for the instru- 
ment in question is somewhat scarce. 

It seems to me quite reasonable, for 
instance, to hear Rachmaninoff’s “In 
the Silence of the Night” played on 
the saxophone, or a bassoon concerto 
played on a trombone, or Sousa’s 
“Stars and Stripes Forever” played on 
two pianos (as an encore, only, please), 
or even Faure’s Apres un Reve as a 
cello solo. I wonder if readers will not 
agree with me that these are accept- 
able transcriptions? 

Now on the other hand, however, as 
I look at these various requests con- 
cerning the possible use of certain num- 
bers, I must say that there seems 
to me little excuse for using a tran- 
scription for of the 
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movement of Beethoven’s Sonata for 
Piano Op. 27 no. 2, the “Moonlight” 
or any of the Chopin Preludes. I would 
place in this same category the use of 
a theme from Tchaikowsky’s Fifth 
Symphony or a Strauss Waltz; since 
there is such an enormous body of 
superior works for solo voice, I can 
see no justification for this sort of 
transcription. 

I must condemn also the populariz- 
ing of “classical” airs by dance-band 
arrangements, This practice causes me 
real consternation, to say the least. 
Saint-Seans’ “My Heart at Thy Sweet 
Voice” will serve as an illustration of 
this undesirable type of arranging. 


Professor Van Deursen, 


will you join 
the rest of us on the panel by 
commenting on that topic of an arranger’s 


altering of an ortginal score? 


Yes In the case of folk songs 
or popular tunes, it seems to me that 
the arranger is at liberty to do as he 
chooses, just as many great composers 
have made “variations on a theme.” 
But please deliver us from alterations 
of the superb music of Bach, Handel, 
Haydn, and Mozart. In the voice area 
there is currently a great deal of con- 
cern over the nineteenth-twentieth cen- 
tury treatment of the literature of the 
seventeenth and eighteenth centuries. 
This, in my opinion, is a matter of in- 
dividual taste—whether one likes his 
Peri and Caccini as “pure” as possible, 
or whether he prefers the agrandize- 
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The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Masic, 
Oklahoma City University. (Piano) 

Prof. Everett Jay Hilty, Associate Professor, 
Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel 
Piano). 

Dr. Eric Sorantin, Director, San Antonio 
Chamber Music Society, San Antonio. 

Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Dr. Marjorie Walthall, Chairman Music De- 


partment, San Antonio College. (Theory, 
Musicology). 


Oklahoma City. 


Scionti, Denton, Texas. (Duo- 
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ment of a more chromatic treatment. 
The voice teacher who absolutely pro- 
hibits the use of the Floridia arrange- 
ments of the old Italian songs in his 
studio, for example, is carrying his 
convictions a little too far. 


After all, we must be reasonable 
and tolerant in such matters, must we 
not? 


Let us turn to a question that has come 
tin from a conductor of a school orchestra: 
What should the orchestral conductor. keep 
tn mind concerning the pizzticato? 


Dr. Daniel Sternberg (Baylor Uni. 
versity): 


There is more variety to the piz- 
zicato tone than most people know. 
The string section should be disciplined 
to distinguish between the round, re- 
sonant pizzicato produced by the fleshy 
part of the first joint of the plucking 
finger and the dry snap of pizzicato 
produced by the hard part near the 
finger nail. Special pizzicato effects 
are achieved by rubbing the thumb 
across the strings (especially in soft 
chords for cello) and by flipping nails 
to “strum” the strings (for guitar like 
chords). Of particular value is the 
distinction between the pizzicato tone 
produced with or without vibrato. This 
distinction is especially important for 
single notes on the lower instruments 
—cellos and basses. 


Let me suggest to you that you try 
these various ways of achieving dif- 
ferent pizzicato effects, drill your 
strings on them, distinguish them in 
own mind, and then you will be able 
to call upon your string players for 
the pizzicato desired. Let me know if 
I can be of further help to you on 
this matter. 


Thank you, Dr. Sternberg! Again, let 
us remind you that comments and questions 
to your Forum are always welcome! 
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IN MEMORIAM 





Charlie Froh, for many years head of the 

Division of Fine Arts in Tarleton State Col- 

lege, Stephenville, Texas, passed away in his 
sleep January. 


Charlie served the College for more than 
40 years as head and later as Emeritus pro- 
fessor. Mrs. Froh will continue on with his 
piano class. 


Dr. Don Morton, his successor at the Col- 
lege, states: ““‘We have lost one of our warm- 
est friends.” 


Convention... 
(From Page 27) 


NATS, OMTA, AASI, and other lead- 
ing music organizations, 


In addition to carrying out an 
effective and far-reaching program, 
the NATS organization has had a re- 
markable growth since its beginning 
Its membership now numbers. over 
1,500! 


Approximately 300 members were in 
attendance at the NATS Eighth An- 
nual Convention held in December at 
the Sheradon-Plaza Hotel in Boston. 
The diversified program offered at this 
meeting proved most provocative and 
stimulating to those in attendance. 


At the Oklahoma City Convention 
this month, a Student Competition, in 
which voice students throughout the 
region are to participate, will be one 
of the main features of the NATS 
program. Henry Hobart of Phillips 
University, Alva, Oklahoma, Assistant 
Governor of the Southwest Region of 
NATS, will be in charge. 
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MARCH 1953 


String Section Program 
Friday, March 13 

G. Lewis Doll, San Antonio, Texas— 
Chairman. 

Music: University of Oklahoma 
String Trio. 

Discussion: “Modern Trends of the 
Instrumental Program in the Element- 


‘ary Grades.” Edgar S. Borup, Depart- 


ment of Community Service. American 
Music Conference, Chicago. 
Saturday, March 14 

G. Lewis Doll, San Antonio, Texas— 
Chairman. 

Music: Piano Quintet (Elementary 
School String Teachers, Oklahoma 
City) 

Talk—Demonstration: “String Bass 
Teaching Technique,” Horace Apgar, 


Member of Oklahoma State Symphony. 

Courtesy, Walter Haderer, Southwest 
Regional Chairman of American String 
Teachers Association, University of 
Oklahoma. 


To Executive Committee 


Over 2,000 convention announcement 
folders have been mailed to teachers 
in the CANTO states. Highly favor- 
able comments and results are already 
being received. No doubt you have 
noticed from the content of the folder 
what an interesting and inspiring con- 
vention program has been arranged. 
The sectional program committees are 
to be congratulated for the fine de- 
velopment of their programs. 
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NES hn I Teacher of Piano, 
R. R. N 1, Box No. 229 
Melbourne, Florida 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave. 

GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 

MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend, Indiana. 
SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana 


IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President 1009 25th Street, Des 
Moines 11. 


KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 


Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Harmony. 1396 Beacon St., Brookline, Mass. 
NDRICEK, Gladys Posselt—Pianist, teacher, 
Boston College of Musi Private Studio, Sym- 


§ Pri 
phony Chambers, 246 Huntington Ave., Boston. 





MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 


Webster College Music Dept.—Under the direc- 
tion of the Sisters of Loretto at the Foot 
of the Cross. A. B. in Music and B. of Music 
Education. Address the Registrar, Webster 
College, Webster Groves 19, Missouri. 


NEBRASKA 
HEDGES, Doris—Asst. Prof. of Music, Education 
& Piano, Nebraska State Teachers College, 
Kearney, Neb. 


NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 
NYS'YA & NATS. Studios: Home, 38 James St., 
Newurk 2. 


NEW MEXICO 

BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., Instructor of Voice, 


Eastern New Mexico University, Portales, 
N. M 


NEW YORK 

ALBERTI, Solon—Teacher of Singing, Coach in 
Repertoire, Hotel Ansonia, Broadway at 73rd, 
New York City 23. 

ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

HATCHEK, Walter Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 

piano recitals with Jewel Bethany Hughes. 

Summer Master Class, July 6-August 15. 

338 W. 89th St., New York 24, N. Y. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive New York City. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 

OKLAHOMA 

COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182812 S. 19th St., Chickasha, 
Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 
UTAH 
CLARK, Allie W.—Voice Teacher-Repertoire. 
1113 North 9th East, Provo, Utah. 
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(From Page 15) 
and in employing useful derivatives of 
text for new dialogue and the accom- 
panying faint refrains or old melodies 
for new musical scores. 

It is Roxadene’s belief that there is 
no end to the material which can be 
gleaned from research, provided the 
serious music teacher or performer is 
willing to devote a reasonable part of 
his or her time to it. There is a time- 
lessness, a never-ending fascination to 
the stories and rhymes of the people 
of long ago. 

It is Roxadene’s fervent wish that 
from every school of music there 
should be at least one graduate dedi- 
cated to the pursuit of wholesome en- 
tertainment for boys and girls. “If 
there were a _ sufficient number of 
these,” she says, “there would be a 
universal improvement in present en- 
tertainment standards for children 
which for too long have been tragically 
neglected.” 

SS 


Letters... (From Page 3) 


Aspen last summer and enjoyed meet- 

ing the editors of SM. We hope to see 

you again very soon. If you come to 

Chicago, please tell us.”—Mrs, Alex- 

ander Tcherepnin, Chicago, Illinois. 

(Both Composer Tcherepnin, whose 
opera, “The Farmer and the Fairy,” 
was premiered at Aspen, Colorado, 
last summer, and Mrs. Tcherpnin 
teach at De Paul University in 
Chicago.—Editor) 





Music Publisher 
Gives His Views 

“It is a pleasure that we announce 
our 35 years on Broadway in the pub- 
lishing business, then known as the 
Pace and Handy Music Company, Inc. 

When we came to New York we 
sold music for ten cents to 650 Wool- 
worth Stores, also to Kresge, Kress 
and others, and used a clerical force 
of 26 specialists and competed with 
not more than 50 music publishers! 

“How the times have changed! Now 
we compete with 550 publisher mem- 
bers of the American Society of Com- 
posers, Authors and Publishers—not 
counting the publisher members of 
Broadcast Music, Inc! Reminds me of 
the record of ‘Elder Eatmore’s Sermon,’ 
about how it used to be easy to get a 
fowl, but now they are building 
chicken houses out of pure concrete 
and putting locks on ’em, same as the 
First National Bank ... 

“Well, it’s not so tight with us as 
that ... but we do need your friendly 
support. To this end, we are making 
available our catalogues to you and 
any friends desirous of checking on our 
products.”—W. C, Handy, Handy 
Handy Brothers Music Company, 1650 
Broadway, New York 19, N.Y, 


Don’t miss SM’‘s April issue! 


THE SOUTHWESTERN MUSICIAN 
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THE GAMBLE HINGED MUSIC 
COMPANY IS SUPERIOR IN 
SUPPLYING YOUR NEEDS IN THE 
FIELD OF EDUCATIONAL AND 
CHURCH MUSIC. 








1. Our large comprehensive stocks represent the 4. Band and Choral Conductors are continuously 
Music of ALL Publishers. kept abreast of new music as it is released by 


ALL Publishers. 
2. FCES—means Fast Courteous Efficient Service. 


3. On approval selections contain both old and 5. Gambelized Music stays intact—Lies flat— 
new music and are individually prepared to never any missing pages, and lasts a lifetime 
meet your personal needs. —making your music budget go further 


You Can Bet Your Life 


You don’t gamble with Gamble’s . . . 


we give you what you want when you need it. 


GAMBLE HINGED MUSIC COMPANY 


312-14 SOUTH WABASH AVENUE CHICAGO 4, ILLINOIS 




















San Antonio Music Teachers Association 
San Antonio, Texas 


This Directory Includes Only a Portion of the Membership 
Dr. H. Grady Harlan, President 


Southwestern Musician P. O. Box 282 


A. J. Rozance, Ist Vice-Pres. Dr. Marjorie Walthall, 2nd Vice-Pres. 
Rozance School of Music Director, Dept. of Music 
304 East Craig San Antonio College 


Mrs. Edith Law, Sec. 
Piano-Theory 
108 East Poplar 


Mrs. Eugene Staffel, Sec. Mrs. J. E. Sills, Treasurer Evelyn Altman, Historian 
Piano-Theory Piano-Theory Piano-Theory 
235 Army Blvd. 708 Monticello 162 Barilla Pl. 


Mrs. LaRue Conlon, Past-President SAMTA-TMTA 
Piano-Theory 
418 Paseo Encinal 





Winnifred Alvis 
Piano-Theory 
1614 W. Kings Hwy. 


Selma L. Armstrong 
Piano-Theory 
342 Walton Avenue 


Marguerite Bebinger 
Piano-Accompanist 
233 Harrison Ave. 


Florence Bente 
Piano-Theory 
124 Harrison Ave. 


Mrs. Tom Bordelon 
Piano-Theory 
1125 W. Magnolia 


Ethel H. Brown 
Piano-Voice 
209 Wilkins Ave. 


Zella F. Cannon 
Organ-Piano-Voice 


209 Morton 


Max Carr 
Prof. of Piano-Theory 
Trinity University 


Adel Carson 
Dir-Service Club 
Fort Sam Houston 


Carolyn Challis 
Piano-Theory 
201 Barrett Ave. 


Marie B. Chapman 
Piano-Chorus 
140 East Edgewood 


Ann Copple 
Accordion 
917 Donaldson 


Rufus Craddock 
Prof. of Voice 
St. Mary's University 


Mrs, William M. Cross 
Organ-High. Park Church 
829 Kayton Ave. 


Dorothy Mae Davis 
Music Education 
Lakeview Bapt. School 


Mrs. Clifford Deninger 
Piano-Violin 
308 Thomas Jefferson 


Mrs. Burnett Dinius 
Piano-Theory 
350 Altgelt 


_G. Lewis Doll 
Supervisor of Music 
San Antonio City Schools 


Kathryn Loftin Donald 
Piano-Theory 
459 Furr Drive 


Louis G. Dorantes 
Organ-Piano 
Alamo Piano Company 


Mrs. Alice B. Dreyer 


Piano Sales Dept. 
Joske’s of Texas 


Irving D. Driebrodt 


Bands—Brackenridge H. S. 


Trinity University 


Kenneth C. Emery 
Bands-Theory 
Thomas Jefferson H. S. 


Mrs. Letitia Evans 
Piano-Theory 
636 Funston Place 


Mrs. Lydia Evans 
Piano-Theory 


211 Rodena 
Alan Goodall 


Guitar-Theory 
519 W. Woodlawn 


Virginia Harlan 
Co-Editor, SM 
2170 W. Kings Hwy. 


Elizabeth Hayes 
Piano-Theory 
1040 W. Mulberry 


Mrs. Virginia Heitkamp 
Piano-Theory 
208 Grandview Place 


Mrs. V. R. Henderson 
Piano-Theory 
214 Danville 


Meta Hertwig 
Piano-Theory 
1730 W. Magnolia 


Lena Heye 
Piano-Theory 
708 E. Quincy 


John Hickman 
Chorus—Baptist Temple 
Burbank High School 


Bess Hieronymous 
Piano-Theory 
San Antonio College 


Barbara Huntington 
Voice-Coaching 


835 Burr Road 


Emma Jackson 
Music Education 
F. Johnson Elem. School 


Delphine Klockman 
Piano-Voice 
201 Alta Ave. 


Karl Leiiheit 
Piano-Accompanist 
822 W. Kings Hwy. 


Mrs. Doris Lockhart 
Piano-Theory 
839 Rittiman Road 


Mrs. Mary S. Loper 
Chorus-Theory-Voice 
115 Humphrey 


Cecile S. Marshall 
Piano-Theory 
109 W. Mulberry 


Mrs. Elbert D. Mayes 
Piano-Theory 
535 W. Rosewood Ave. 


Gertrude Mendel 
Piano-Theory 
1049 Denver Road 


Mrs. Wm. H. Miller 
Piano-Theory 
611 Olney Drive 


Mrs. Montez C. Merrit 
Band-Orchestra 
High. Hills Elem. School 


Mrs. C. I. Moore 
Piano-Theory 
1126 W. Huisache 


Mrs. Rachel Moore 


Chair., SAMTA Piano Fest. 


430 Garrity Road 
Mrs. Camilla Neighbors 


Music Education 
High. Park Elem. School 


Annie Laurie Newton 
Piano-Theory 
1646 W. Summit 


C. B. Parks 
Band-Theory 
Comfort, Texas 


Ina Lucille Patterson 
Piano-Voice 
519 Richmond Ave. 


Mrs. Martha R. Phillips 
Piano-Theory 
1005 W. Agarita Ave. 


Volina Powers 
Voice-Coaching 
422 Oppenheimer Bldg. 


Fern Hirsch Ragland 
Piano-Theory 
719 Ogden 


Mrs. A. J. Rozance 
Accordion-Theory 
Rozance School of Music 


Julia M. Ruiz 
Piano-Theory 
130 Blanco Road 


Mrs. Joe E. Rumbel 
Piano-Theory 
322 W. Hermine Blvd. 


Robert Scanland 
Piano-Theory 
504 Elmhurst 


Elsa Schott 
Piano-Voice 
916 S. Presa 


Mrs, Carl Schult 
Piano-Theory 
118 W. Rosewood 


John Seagle 
Professor of Voice 
Trinity University 


Mrs. Marion L. Sellers 
Piano-Voice 


120 Redwood 


Mrs. Roland Springall 
Piano-Theory 
123 Lewis St. 


Mrs. Earl Stoup 
Piano-Theory 
209 Bonner Ave. 


Frank G. Sturchio 
Head—Dept. of Music 
St. Mary’s University 


Mrs. Branon B. Taylor 
Piano-Theory 
511 Senisa Drive 


Lucille Bell Tietgens 
Violin-Theory 
801 W. Agarita Ave. 


Mme. Miriam Wagner 
Concert Pianist-Teacher 
251 Brahan Blvd. 


Mrs. Fred C. Wallace 


Piano-Theory 
432 Argo 


Mrs. Ardis M. Ward 
Organ-Piano-Theory 
254 Montclair 


Dr. Wm, W. Wendtland 
Supervisor of Music 
Cuero (Texas) Schools 


Suzanne Westbrook 
PiangeTheory 
1019 W. Theo 


Mrs. W. E. Whitten 
Piano-Theory 
411 Dunning Ave. 


Donald Willing 
Prof. of Organ-Choir 
Trinity University 


Elsie H. Willis 
Piano-Theory 
311 W. Gramercy 








